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Our acclaimed round-up of news and 
events affecting the TV Zone... 
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Beauty and the Beast 


In part two of our interview, George RR 
Martin discusses the show's demise 
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Letters 


Comments, ideas and criticisms from our 
postbag 

12 

Doctor Who 


More from Elisabeth Sladen, alias Sarah 
Jane Smith, who travelled with Doctors 
three and four 

14 

star Trek: The Next Generation 

Our episode guide to the final episodes 
of the seventh and last season 

18 

Lois and Clark 


Continuing our episode guide of the 
Nineties update of Superman 

20 

The One Game 


A modem-retelling of the story of Merlin 
and Anhur, with computer games, in this 
month's Fantasy Flashback 

22 

star Trek: The Next Generation 

How does a designer invent a Borg 
spaceship, or re-create the original 
Enterprise? Richard James reveals all 

26 

Reviews 


More reviews of things to read, watch, 
listen to... and maybe even avoid! 

30 

Doctor Who 


Simon Messingham has written this 
month's New Adventure, with the 

Doctor in a Strange England 

Darroll Blake 

36 

Part one of an interview with the 
director of Adam Adamant Lives!. 

Ace of Wands and Doomwatch 

37 

Front Coven Lois and dark: Ttie New Adventures of Superman 
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I Editorial 


Ah! Summer time. long, hot, lazy days? Not at 
all. As the tv companies prepare something new. 
here at TV Zone we are getting ready our next 
Special. The theme of this summer edition will be 
something cool, a Submerged Special. 

Features include an episode guide to the first 
season of seaQuest DSV, fantasy flashbacks to 
UFO: Sub-Smash, Star TVek, Blake's 7 and 
Doomwatch, an interview with Stingray's Titan, 
alias Ray Barrett and Johnny Byrne on the 
Doctor Who story Warriors of the Deep (and 
also on his Who movie). And there much more 
yet... 

The Special is published on 28th July, and the 
next regular issue on I Ith August. 

Jan Vincent-Ruddci 
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Tomorrow's 

Connection 

Director Roger Gartland began 
shooting The Ramases Connec- 
tion on 18 July, the first of two 
five-episode stories penned by 
Grant Cathro and Lee Pressman 
for the third series of the 
updated The Tomorrow 
People. The story will feature 
astronomy and Egyptology and 
is being shot in London 
including the Greenwich 
observatory. Kristian Schmidt. 
Christian Tessier and Naomi 
Harris, return to the roles of 
Adam, Megabyte and Amy and 
a celebrity guest cast is being 
assembled- The second story is 
titled The Living Stones and 
features a "wannabe Tomorrow 
Person” called Jade, who 
briefly featured in last season's 
The Culex Experiment. 

\ TV News 

Yorkshire TV's The Ink Thief 
starring Richard O'Brien had a 
delay in its premiere so as to 
avoid clashing with any of the 
afternoon games screened 
during the soccer World Cup. 
New additions to UK Gold are 
The Tripods and vintage 
comedy from alleged Doctor 
Who candidate Eric Idle in 
Rutland Weekend Television- 
Doctor Who itself continues in 
August with Snakedance 
through to The Awakening but 
omitting Tie Five Doctors. 
Bravo completes The Avengers 
on 15 August, but no with- 
drawal symptoms should be 
suffered as it is back to the 
beginning immediately with 
two screenings a day, three 
times a week. 

Sky One dusts off Battlestar 
Galactica for a daily late night 
screening to follow on from V, 
The Discovery Channel is 
currently screening Space Age. 
a six-part look at the cultural, 
political and spiritual ramifica- 
tions of Space travel, presented 
by Patrick Stewart. The final 
three episodes look at the 
renewed interest in the Moon; 

I w2fm 


how the observation of Earth 
from Space has transformed our 
collective consciousness; and 
the technology which has 
helped bring about a new world 
order. 

Missing Results 

A sequel event to last year’s 
Missing Presumed Wiped has 
been programmed at the 
National Film Theatre for the 
afternoon of Saturday, I 
October. This will include a 
report on the attempts made to 
Uack down lost programmes 
and screenings of recovered 
items such as an episode of Till 
Death Us Do Part and com- 
edies featuring Terry Thomas 
and Woody Allen. Rumours 
abound that the first episode of 
A For Andromeda could still 
exist, and if proved true, a 
separate event would be held 
for this. 

Tribute NFT screenings 
covering works by the late 
Dennis Potter and Rudolph 
Cartier are scheduled for 
September, while October/ 
November will be dedicated to 
children's programmes with two 
evenings of archive program- 
ming, another devoted to Basil 
Brush (with his operator/voice 
artist guesting) and a conclud- 
ing one on the children's 
programmes. 

J Precinct Is Go 

Production of Space Precinct 
88 continues at Pinewood and 
Shepperton studios and the 
directors assigned are John 
Glenn (best known for the 
James Bond films), Colin 
Bucksey and Sidney Hayers, 
who will work on a rota basis 
and the scripts, co-ordinated by 
editor Phil Morrow, are by 
Larry Carroll. David Carren and 
Paul Mayhew-Archer. Maiy 
Anderson is acting as produc- 
tion assistant and Anderson 
veteran Christine Glanville is 
the animatronic creature 
operator. 

{Forthcoming 

Cadfael is believed to have 
drawn a strong ABC I audience 
(ic one that is affluent and 
upmarket and therefore 
particularly appealing to 
advertisers) so a second series is 
very likely to be commissioned. 
Approaches have already been 
made to star Derek Jacobi to 
secure his services. 


Rudolph Cartier 

Television producer/ 
director Rudolph 
Cartier died on 7th 
June 1994. He was 
one of the pioneers 
of television drama, 
pushing early 
technology to its 
limits. Few who 
were watching 
television in the 
1950s can forget the 
impact of The Quaterma.s.s Experiment, or Peter Cushing s 
Winston Smith tortured and terrorized in Nineteen Eighty-Four. 
Cartier directed them both, and both were transmitted live. 

Cartier was bom in Vienna in 1904 and worked at the UFA film 
studios in Berlin, leaving Germany when Hitler came to power in 
1933. After the war, Cartier was invited by Michael Barry, head 
of BBC drama, to join the staff as a director. With his usual 
uncompromising candour, Cartier told Barry exactly what he 
thought of the BBC’s output. At this time there was televised 
theatre, but there was no drama written especially for the 
language of television. Cartier’s first BBC production. Arrow of 
the Heart in 1952, teamed him with in-hou.se scriptwriter Nigel 
Kneale — together they went on to create the first tv Science- 
Fiction serial, The Quatermass Experiment, in 1953. Although 
Kneale wrote the scripts, he insists the recurrent themes in this 
and the subsequent Quatermass serials, of the loss of humanity in 
man and the horror of technological warfare, were Cartier's. ‘Tt 
wa.s a time when some delicate theories were being framed about 
the intimate medium,” remembers Kneale. 'T suspect we broke 
most of the rules...” 

Cartier brought passion and showmanship to the BBC. His skill 
was in giving his actors the confidence to convey real emotion, 
utilizing the pressures of live drama. The surviving recording.s of 
performances from actors such as Sean Connery, Claire Bloom. 
Isabel Dean and Andre Morell are still hypnotic. Cartier contin- 
ued developing new techniques with filmed inserts and visual 
effects, he used live orchestras in the studio to score drama, and 
.was responsible for the first drama-documentary (Lee Oswald - 
Assassin, in 1966.) All who worked with him recall his enormous 
charisma, and a somewhat formidable manner akin to that of the 
stereotypical Germanic director. Peter Cushing remembers Cartier 
requesting that he "sink a zentimental sonk" in Nineteen Eighty- 
Four. ("I sunk” says Cushing.) 

In 23 years at the BBC Cartier worked on more than a hundred 
plays, including opera and episodes of established serials (Z- 
Cars, Maigret and Out of the Unknown). Cartier covered 
European history in Stalingrad. The .July Plot and Dr Korczack 
and the Children, (a revolutionary production without sets or 
special costumes). He remained a passionate advocate of German 
and Russian tv. while acknowl- 
edging the quality of recent 
productions such as Edge of 
Darkness and Peter Brook’s 
Mahabharata. 

Cartier informed television with 
his film training, creating 
innovative, exciting, almost 
poetic visuals, often from the 
most limited of resources. He had 
an unerring conviction to the 
medium. Hi.s was genius of a rare 
kind — in these days when tv 
drama is facing extinction, it is to 
Cartier’s legacy we should look. 
Photos: Cartier in 1990 & 
(below) woriting in the 1950s 
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^Video Update Jhe Story So Far 


Book Update - The Story So Far 


■Please note: The list is subject to 
vu/y 

11th Quatermass (4) Pari 1/2 £12.99 
25th Tintin:777e 5/ue Lotus 

Tintin Explorers On The Moon 

Space 1999 19 Dorzac/Devil's Planet • • “ 

The Return of the Saint 3/4 
1^ Blake’s 7 all tapes re-tssued at budget price 
The New Avengers 5 
ST:TNG 83 Homeward/Sub Rosa 
ST:DS9 17 Armageddon Game/Whispers 
August 

1 St Doctor Who The Seeds of Doom 
Red Dwarf V Quarantine 
Moonbase 3 2 
The New Avengers 6 
ST:TNG 84 Lower Decks/Thine Own Self 
ST:DS9 18 Paradise/Shadowplay 
15th Quatermass (4) Part 2/2 £12.99 
The Trial of the Incredible Hulk 
September 

51h Doctor Who Rescue/Romans (one tape £16.99) 
Moonbase 3 3 

The Goodies: (2 volumes - eps picked by the cast) 

19th The Avengers 15 (Rigg)/16 (Thorson) 

October 

3rd Doctor Who; story to be confirmed 

Doctor Who: 30 Years In The TARDIS (still provisional) 
Red Dwarf; possible special release 
Tripods 4 

— Tintin Tintin In Tibet 

Tintin The Secret of the Unicom 
November 

7th Tintin Red Rackham's Treasure/The Shooting Star/ 
Tintin In America plus 1995 diary (boxed set) 

Single tapes are normally priced at £11 .99 with doublepacks 
£16,99. 


Although there will not be a 
further series of The Borrow- 
ers, its small screen success has 
prompted Working Title to raise 
$20 million for the making of a 
big screen version, which Gavin 
Scott will adapt. 

Directors assigned to the third 
series of The Young Indiana 
Jones Chronicles are Carl 
Schultz, Michael Schultz, 

Deepa Mehta and Ben Burn and 
screenplay contributions come 
from Frank Darabont, Jonathan 
Hales. Matthew Jacobs, 
Rosemary Anne Sisson. Jule 
Selbo, Ben Burtl and Jonathan 
Hensleigh. 

The BBC has purchased VR, a 
‘virtual reality’ series starring 
Lori Singer, at the LA Screen- 
ings in June. 

A second series of children’s 
puppet series The Spooks of 
Bottle Bay has been commis- 
sioned by ITV, 

The BBC has commissioned 
Pirates, a six-pan children’s 
serie.s for broadcast in October 
with a Christmas edition in 
December. Described as ‘The 
Addams Family in Britain’, the 
plot concerns the Bones family, 
who decide to give up their life 
of pillaging on the high seas 
and opt for a quiet life in a 
suburban cul-de-sac in Little 


Wheedling-in-the-Vale. The 
series stars Liz Smith, Paul 
Bown, Debby Bishop and Toby 
Sedgwick with guest appear- 
ances by June Brown, Helen 
Lederer and Andrew Sachs. 
Janet Street-Porter, the BBC’s 
head of independent production 
for entertainment, is keen for 
BBCl to develop an adventure 
gameshow along the lines of 
The Crystal Maze plus an 
innovative magic series. 

An offbeat whodunnit titled 
Hamish Macbeth is being 
made for BBCl starring Bobby 
Carlyle. Based on M C Beaton’s 
books, the six part serial will be 
produced by Deirdre Keir. 

I Satellite and 
Cable 

The Family Channel has 
reached agreement with Equity 
over its screening of pro- 
grammes from the TVS 
catalogue. 

Out of 2.99 million British 
hQu.seholds now served by 
cable TV links, only 642,000 
currently subscribe. 

Video game manufacturer Sega 
is preparing to introduce a cable 
TV channel dedicated to video 
games both in the US and 
Europe. 


As book updates do not vary much from month to month we will 
now print the full update list on alternate months. For the 
remaining montfis we will print book news in this section. 

Boxtree is the latest publisher to enter the world of Doctor Who, 
with two books by Adrian Rigeisford. Provisional titles are The 
Doctors: 30 Years of Time Travel In September with The Making 
of The Dark Dimension tentatively planned for March 1 995. The 
company is having to be careful in its treatment of the 
programme as it is not a licensed publisher of Doctor Who 
material. The Dark Dimension book, which will include the 
complete script, should run to 192 pages and promises to reveal 
the full story of the aborted project claiming that three weeks of 
filming took place and that the cast would have included Tom 
Waits, k d lang and David Bowie! 

Virgin go monthly with Doctor Who Missing Adventure novels 
from September. Most recent additions to the range are Craig 
Hinton’s The Crystal Bucephalus featuring the fifth Doctor, 

Tegan, Turlough and Chameleon, Christopher Bulis's Sfafe of 
Change with the sixth Doctor and Peri, Barry Letts’s third Doctor 
tale The Ghosts of N-Space with Sarah Jane and the Brigadier, 
The Romance of Crime by Gareth Roberts with Doctor Four, 
Romana and K-9, The Time of Your Life by Steve Lyons with two 
unknown companions travelling with the sixth Doctor post-Peri 
but pre-Mel and Gary Russell's provisionally titled The Phantom 
Dreamers, set after The Power of The Daleks with the second 
Doctor, Ben and Polly. 

On the New Adventure front, Ace is to be finally written out in 
Kate Orman's Set Piece, while later in 1995 two new 
companions from the future, Chris Cwej and Roz Forrester are to 
be introduced in Andy Lane’s Original Sin. Doctor Who - The 

M discontinuity Guide by Paul Cornell. Martin Day and Keith 
bpping has been slotted in for next March and will be in a 
similar vein to the recent Star Trek Nit Picker's Guide. David 
Howe’s slightly updated Timeframe is released in paperback in 
August, while the first release of Doctor Who: The Seventies by 
the Howe/SlammersAYalker team is promised to be illustrated in 
full colour throughout. 

Titan has now confirmed a release for Doctor Who Script Books 
of The Crusades and The Abominable Snowmen, although The 
Pirate Planet continues to be delayed. The company has decided 
to attempt a similar venture for The Prisoner scripts in 1995. | 


(Shorts 

BBCtv has informed TV Zone 
that The X-Files has been 
“pencilled in” for transmission 
on BBC2 in the autumn, but 
nothing is definite yet. 

Test footage of colourized 
Fireball XL5 has been made, 
with colour quality on a par with 
Stingray! As yet, there are no 
plans to colour the whole series, 
William Shatner was recently 
given an award of excellence in 
recognition of his 'phenomenar 
career at the Banff Television 
Festival Rockie Awards. He was 
described as “having been a 
significant tv prescence for four 
decades”. 

Further to TV Zone 55, media 
giant Pearson is understood to 
have pulled out of a deal to 
acquire ITC's film and tv library, 
July 24th marks the start of a 
second showing of Andrew 
Marshall's 2point4 Children. 
These repeats of the show 
which has pushed forward the 
realm of the sitcom almost to 
the point of surrealism, includes 
an epi.sode which transports the 


Porter family where no sitcom 
family has gone before... Ben's 
old friend, an avid Trekker and 
rival plumber, pushes Ben too 
far! Ben retalliates, but then 
learns that his friend is dead. 
Feeling guilty, Ben is left to 
make the rather unusual funeral 
arrangements in accordance 
with the deceased’s last 
requests... Illogical! Not to be 
missed! 

|Who Continues 

Following on from the success 
of the radio story Paradise of 
Death, a second radio Who has 
been commissioned. Again 
written by Bany Letts, and 
called The Ghosts ofN-Space, 
the six-part series sees Sarah 
Jane, the third Doctor, the 
Brigadier and the not quite so 
popular Jeremy Filzoliver 
reunited. Recording will take 
place in November for transmis- 
sion next year. 

Meanwhile the Who rumour 
machine grinds on, with Fox 
now being linked with Amblin, 
and a pilot episode apparently 
still in pre-production! 
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STOP PRESS; VA minutes of episode 3 of the Doctor Who story The Daleks’ Master Plan 
have been discovered in a 1971 episode of Blue Peter. This provides the earliest footage of 
Nicholas Courtney in the series, and of Adrienne Hill as companion Katarina. 
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Q, ready for 
Star Trek: 
Voyager 


US UPDATE 


seaQuest DSV: More changes in the cast in the second season 
of seaQuest DSV. Apparently, in addition to Stephanie Beacham 
{who plays Dr Kristen Westphalen), Stacy Haiduk (Katherine 
Hitchcock), John DiAquino (Ben Kreig) and Royce Applegate 
(Chief Crocker) will not be returning, although they may guest 
star, This is reportly due to the producers wanting a younger 
cast, which is a bit strange in the case of Haiduk and DiAquino. 
Lois and Clark. Tracy Scoggins who recently starred in the pilot 
of CBS’s Galaxy Beat, will not be returning, even though 
Galaxy Beat was not picked up for a series. 

Babylon 5: Michael O'Hare has filmed a segment for use later in 
the second season. This segment will set up the framework for 
further appearances by Sinclair down the road. The importance 
of Sinclair’s destiny and the mystery of the Battle of the Line will 
be explained in the first episode of the second season. Chrysalis 
■ Part II, which airs in the US in November. Other tentative titles 
include A Trick of the Mind, Distant Star, Revelations, The Long 
Dark, ‘Pestiience, Famine and Death' and The Geometries of 
Shadow. 

Channel 4 has made a slight edit to one of the first season 
episodes aired, Soul Hunter, a brief 2 second knife scene was 
edited out which should have shown a close up of a blade. 

Harlan Ellison is writing a B5 script for Season 2 which will act 
as a sequel to his Outer Limits episode Demon With a Glass 
Hand. It is provisionally titled Demon on the Run. 

Highlander: has just begun shooting in Vancouver. 

TheX‘Files Filming for series two started on Monday July 11 . 
Gillian Anderson (Scully) is several months pregnant in real life, 
and it is likely the actress’s absence from the show will be 
explained by the character’s abduction by aliens. Both Anderson 
and David Duchovny (Mulder) were recently granted a tour of 
the FBI Headquarters in Washington, where they met their real- 
life counterparts. This sort of FBI co-operation is rare, but 
apparently many of the agents are great fans of the show! 
£>»flm2:Sleven Spielberg’s new Science Fiction series wili be 
shown in the autumn in America on Sunday nights by the Fox 
network. A 19,00 timeslot is planned, followed an hour later by 
the second season of seaQuest DSV, which will again thrash it 
out with Lois and Clark on ABC. Earth 2 concerns a contingent 
of space-farers who crash on an alien world and must make it 
habitable. 

Thunderbirds: Meanwhile, Fox has caused some consternation 
in the States with their screenings of re-edited versions of Gerry 
Anderson’s classic Thunderbirds. Edited down for a thirty 
minute slot, the episodes feature new voices, new synthesized 
music, new sound effects. Allegedly the possibility of a movie 
depended upon the success of these 'hatchet jobs'. 

The Outer Liurrs: A two-hour film and 20 one-hour episodes 
based on The Outer Limits, created by Leslie Stevens and first 
run in 1963/4, are to be made. Shooting begins this Summer in 
Vancouver. 

Alien Nation. Apologies for the slip of the word-processor last 
month. The title of the new show is Dark Horizon, and it will tie 
up many of the loose ends left by the series, but will also be 
accessable to first-time watchers. Fox is reportedly pleased with 
the tv movie and there is now talk of a second movie, Body and 
Soul, where Matt and Cathy finally get together! 


Star Treks Update 
Deep Space Nine - Season 3 

it is likely that Ron Moore and Rene Echevarria, two of the most 
prominent writers of The Next Generation, will move on to 
Deep Space Nine. Reports suggest that around half a dozen 
scripts for the third season of DSN are now prepared, and all of 
the regular cast are back. Unconfirmed stories for Season Three 
include the two parter Searches End (in which Sisko searches 
for the Dominion leaders, who Odo and Kira later confront). Civil 
Defense (the station becomes dangerous when an old 
Cardassian trap is activated), Profit in the Wind (Dax begins a 
relationship with a man whose planet enters our dimension every 
500 years) and Fascination (a Kira love story). A return for 
Lwaxana Troi is also expected early on. 

Voyager ■ Season 1 

■Rie draft script of the Star Trek: Voyager pilot has been written, 
and is now being revised. Filming Is expected to start some time 
in August, and there have been no confirmations of casting — or 
indeed if the Captain’s role will be taken by a woman (Lindsay 
Wagner is a current hot rumour) or man (Jonathan Frakes, 
playing Thomas Riker is a possibility, and Frakes has stated that 
he'd jump at the chance). The hologram character mentioned 
previously is believed to be the ship’s doctor, while the native 
American is the first officer. The Vulcan security officer is said to 
be around 160 years old. and a Hispanic actress is being sought 
to play the role of the haif-Kiingon, half-human female, who will 
be in the position of Chief Engineer. The ugly drifter/con-man 
alien is called Nelix. He is a trader of sorts who proves to be 
invaluabie to the crew. The beautiful, ethereal woman is named 
Kess and is from a race called The Ocampa, whose lifespan is 
approximately 9 years. Tom Paris is the young officer 
dishonourably discharged for joining the Maquis and is asked 
back because he has vital information to the crew’s sun/ival. 

He’s piloted Maquis ships and will be the conn officer. At Ops is 
Harry Kim, the Asian officer fresh out of Starfleef Academy. 

With the Voyager ship lost, years away from contact with the 
Federation, the only character able to cross over from ST:TNG 
and ST:DSN is Q. However, the Dominion, introduced during the 
second season of DSN, will become a major force in the new 
show. While Paramount will eventually consider spec scripts for 
Voyager, it is understood that these will not be welcome until 
1996, at the earliest. 

Star Trek: Generations 

After most of the principal cast completed filming on the movie 
Star Trek: Generations at the Paramount studios, shooting 
moved to the Las Vegas desert for scenes between Patrick 
Stewart and Malcolm McDowell. It is understood that there have 
been substantial re-writes to the script, and Whoopi Goldberg 
has reprised her role of Guinan, During filming, Picard’s 
Captain’s chair, which had been used for the all of the tv show 
barring the first, was stolen and another had to be constructed. 

Star Trek: The Next Generation 

The final episode. All Good Things. .., garnered an outrageously 
high rating in America, with a Nielsen figure of 17.4 amongsf 
syndicated programmes. This beat the record figure of 
Encounter at Farpoint seven years earlier, and made All Good 
Things... the most watched syndicated programme of the 


The next most watched syndicated show of the week. Wheel of 
Fortune, got a rating of 11.7, and Deep Space Nine got 6.2. In 
many respects, the current season of DSN has failed to perform, 
with a large slide in ratings (most notably a loss of 14% of 
viewers over one month). 

Scenes apparently cut from the final version of All Good Things. . . 
include: Alexander walking in on Troi and Worf, and Worf asking 
permission of Riker to being in a relationship with the Counselor. 

In the Future, the Enterprise 1701D was kept in a museum and 
had not been piloted for many years; thus Picard, Beverly, Geordi 
and Data attempt to steal it, until Riker stops them, 
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lease note: The list is subject to change) 
ai\y (Monday • Friday) 

-14.30 Get Smart Bravo 

15.30 The Beverly Hillbillies Bravo 

17.00/22.00 Star Trek: Next Generation {from 4 July) Sky One 

20.00 The Avengers (to 15 Aug) Bravo 

23.45 V (to 5 Aug) Sky One 

23.45 Battlestar Gallactica (from 8 Aug) Sky One 

23.50 Doctor Who UK Gold 

Mondays 

01.00 Doomwatch UK Gold 

14.00/20.00 The Avengers (from 22 Aug) Bravo 

17.00 Batman S4C 

Babylon 5 C4 

The Invisible Man Bravo 

The She Wolf of London Sky One 

Northern Exposure 04 

The Singing Detective (to 15 Aug) BBC1 


UT OF THE BOXi 

What’s on around the UK 


18.00 

19.30 
21.00 
22.00 
22.10 
Tuesdays 
18.00 
18.00 

23.30 


Batman C4 

The Time Tunnel Bravo 

The Green Hornet (from 2 Aug) Bravo 

Wednesdays 

14.00/20.00 The Avengers (from 17 Aug) Bravo 

16.15 The Ink Thief (from 20 July to 31 Aug) ITV 

Star Trek: Next Generation (Seasons 4 to 6)BBC2 
Mork and Mindy 
Edgar Wallace (to 3 Aug) 

Charlie's Angels 


18.00 
18.00 
18.30 
22.00 
Thursdays 
17.00 

18.30 

20.30 

23.30 
TBA 
Fridays 

14.00/20.00 The Avengers (from 19 Aug) 
18.25 The Man From UNCLE 

The Twilight Zone (to 5 Aug) 
Edgar Wallace (from 12 Aug) 
Red Dwarf 


The Avengers Retrospective (4 Aug) 
I Spy 

The Crystal Maze 

The Green Hornet (from 4 Aug) 

The World of Hammer (from 11 Aug) 


Bravo 
UK Living 

Bravo 

Bravo 


The Adventures of Brisco County Jnr Sky One 
”■ ”■ ■ Bravo 


The Time Tunnel 


18.30 

18.30 
21.00 
21.00 

23.00 
Saturdays 
07.45 Joe 90 

08.30 The Changes (to 27 Aug) 

11.00 Doomwatch 

11.00 X-Men 

11.30/18.30 The Mighty Morphin Power Rangers 

12.30 Toxic Crusaders 

13.30 The Twilight Zone (to 6 Aug) 

Robin of Sherwood 
Lost In Space 
Edgar Wallace 
Wonder Woman 
Blakes’ 7 

Kung Fu: The Legend Continues 
The Changes (to 20 Aug) 

The Tripods (from 27 Aug) 
Scavengers (from 23 July to 27 Aug) 
Tales of the Unexpected 


Bravo 

BBC2 

Bravo 

Bravo 

BBC2 


14.00 

15.00 

15.00 

16.00 
18.00 
19.00 
19.00 
19.00 

19.00 

20.30 
Sundays 
09.25 

10.00 
10.50 
11.00 

11.30 

12.30 

12.00 

13.30 

14.00 

14.30 

15.00 

15.30 

15.30 

16.00 
20.00 
21.00 
22.00 

22.30 


Space Vets 
Doctor Who (Omnibus) 

Babylon 5 
X-Men 

The Mighty Morphin Power Rangers 
Toxic Crusaders 
Blakes’ 7 
Bewitched 

The Fantastic Journey 
Worzel Gummidge Down Under 
The Green Hornet 
Shadow of the Stone(to 17 July) 

Moonacre (to 28 Aug) 

The Chestnut Soldier (from 21 Aug) 

Star Trek: Next Generation (Season 7) Sky One 


BBC1 
UK Gold 
UK Gold 
Sky One 
Sky One 
TCC 
Bravo 
Sky One 
Sky One 
Bravo 
Sky One 
UK Gold 
Sky One 
UK Gold 
UK Gold 
ITV 
Family 

BBC2 
UK Gold 
S4C 
Sky One 
Sky One 
TCC 
UK Gold 
Sky One 
Bravo 
TCC 
Bravo 
TCC 
TCC 
TCC 


Highlander: The Series 
Charlie's Angels 
Gangsters 


Sky One 
UK Living 
UK Gold 


Wiih Brisco County making its debut 
on Sky One we present a TV Zone 

T<e e( 

Sm<» Ceuntf, 3> 

(US transmission order) 

1 ) Premiere - Brisco hunts down the 
John Bly gang, who killed his father. 

2) The Orb Scholar - Brisco follow.s a 
lead on John Bly and meets a man with 
a mysterious orb. 

31 No Man's Land - Brisco chases 
bonk robbers into No-Man '.s Land, a 
community populated by women only. 

4) Brisco in Jalisco - Brisco and 
Socrates are caught in the middle of 
Mexicans and revolutionaries. 

5) Socrates’ Sister - Socrates' sister 
shows up to defend a smooth-talking 
criminal caught by Brisco. 

6) Riverboat - Brisco ends up in 
Louisiana to help Socrates in irouble. 

7) Pirates - Brisco and Bowler go after 
a Caribbean pirate. 

8) Senior Spirit - Brisco receives .some 
spiritual help from his late father while 
trying to rescue a kidnapped son from 
Bly. 

9) Brisco for the Defense - Brisco 
comes to aid an old friend. 

10) Showdown - In his home town. 
Brisco helps his childhood friend and 
her father defeat an evil cattle baron. 

1 1) Deep in The Heart of Dixie - 
Brisco falls in love. 

12) Crystal Hawks - A bounty hunter 
picks up Brisco's trail so she can bring 
him in for a killing. 


13) Steel Horses - Four prototype 
motorcycles are stolen by a gang 
intending on highjacking the orb from a 
government transport. 

14) Mail Order Brides - Outlaws steal 
the dowries of three mail-order brides. 

15) AKA Kansas - Dixie's ex-husband 
is noi only back for Dixie. 

16) Bounty Hunter’s Convention • 
Brisco and friends attend a bounty 
hunter convention where ideas are 
pooled about catching John Bly. 

17) Fountain of Youth - Brisco and 
Bowler end up on a collision course 
with John Bly. 

18) Hard Rock - Brisco and Bowler 
encounter a sheriff who bears more 
than a passing resemblance to Elvis! 

19) The Brooklyn Dodgers - While his 
friends are escorting two orphans 
across California, Socrales learns that 
the kids' mother is still alive. 

20) Bye Bly - A Time traveller warns 
Brisco that he has to save the world 
from Bly. 

21 1 Ned Zed - A nolorious bank robber 
comes up against Brisco. 

22) Stagecoach - Brisco and Bowler 
have to ffansport a spy to Mexico. 

23) Wild Card - Dixie's sister becomes 
a target for the mob. 

24) And Baby Makes 3 - A warlord 
intends to kidnap the heir to the 
Chinese throne. 

251 Bad Luck Betty - Socrates is 
haunted by a ghost. 

26) High Treason. Part 1 - Brisco and 
Bowler are put on trial for treason. 

27) High TVeason. Part 2 - Brisco and 
Bowler finds themselves convicted of 
treason.. - 



¥he Bermuda Discovery” 

' ■’j' (D£par^'ng !}te_3rd-M’eekfnd in August, 



les stateroom acaommodatioRs, ship'^r^ities, all rnfiS^r' 
tent, Star TreP activities, colleccors^iflt5«?®0fc. 

Ima^iae; gea^ifi7bCfetr,Tii?^u95fWaiers Beacte » Gdlf* T fim^ * Scuba 


Divinf » 4-Sflil^ ft^^Fisliing & Great Trelt Afthtiti’es! 


To receive TO 


atiMi on ftis cruise S. to get 
future Cntise Treks, send a 
S.A.S.E. to: CRUISETTEK, P.O.Box 2038, Agoura 
Hills, CA 91376-2038 orcaU(818) 597-2940. i& 
CtuiseTrek. OnlvCr 



City. State, Zip _ 


TV. Zone/Starburst 
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B eauty and the beast 

was a modem Fantasy loosely 
based around a classic fairy 
tale. In the modern tale, the 
beauty was a career woman in the DA’s of- 
fice and the beast she loved was a beast- 
man with a gentle heart who lived in an un- 
derground community. After two success- 
ful years leading lady Linda Hamilton, who 
played Catherine, told the production she 
didn’t want to come back for a third season. 

This presented the Beauty and the 
Beast writing team with a huge problem. 
George RR Martin who wrote the major- 
ity of the third season episodes and was 
Supervising Producer by that time remem- 
bers hearing about her decision: 


The Beast... and the new Beauty 

“We’d been hearing it rumoured for a 
long time,’’ he says. “T think almost from 
the beginning of the show Linda wanted 
to leave. She was never really happy do- 
ing a television show. She was a feature 
actress who wanted to go back to doing 
films and found herself, for various rea- 
sons, in this weekly television show. 

“She also wanted very much to have a 
child, which we knew. So there were a 
variety of steps. We knew she was un- 
happy. we knew there was some danger 
she wouldn’t be back, but I think it was 
when we were planning the third season 
that we finally got the news that she defi- 
nitely wouldn’t be back.’’ 

Linda Hamilton was already pregnant. 


but she agreed to come back for ten days 
to tie up some of the loose story lines. This 
gave the writing team some leeway, but 
presented them with some very difficult 
decisions. 

“We had weeks of discussion,’’ remem- 
bers George. “The core staff there at the 
time was Ron Koslow. myself, Ganza and 
Gordon, Campanelli and Moore and PK 
Simmons. We thrashed out every possible 
scenario for weeks of discussions. One pos- 
sibility was to re-cast, simply get a new ac- 
tress and bring her in and say. ‘This is 
Catherine now’ and pretend you don’t no- 
tice that she’s changed. Another possibility 
was to have the character kidnapped or 
somehow vanish and we don't know what’s 
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happened to her. Vincent has to search for 
her. We decided that we would kill the char- 
acter for various complex reasons." 

It was a brave decision to take, but the 
only realistic one from the writer's point 
of view. “Re-casting has never really 
worked very well on American TV, the 
audience is very reluctant to accept a new 
actress, whoever she is. The kidnapping 
option seemed to us that it would forever 
make the show about the search for 
Catherine. If we did fifty or a hundred 
additional episodes as long as Catherine 
was missing, 'Vincent would continue to 
search for her and the show would get very 
boring very rapidly. The death seemed the 
most dramatic. 


Another Beauty 


“The beauty and the beast relationship 
was central to the show, we had to have 
that relationship. Aside from re-casting, 
it seemed the only way to get that was to 
kill Catherine, remove her and gel another 
beauty which we did in the person of 
Diana, as played by Jo Anderson. And 
hope that in lime the story of the beast 
and the second beauty could become the 
core of the show as Catherine and Vin- 
cent had done." 

One of the additional challenges for the 
third season was concluding the cliff- 
hanger ending of the previous series. 

"The second season ended with the tril- 
ogy," explains George. “Three big epi- 
sodes interlinked which lead up 
to the moment in the cave where 
Catherine goes in, Vincent is half- 
crazed, his dark side is in domi- 
nance. Catherine enters the cave 
in search of him, we hear her 
scream out 'Vincent’. Silence. 

When we came back we found 
that she had found him dead, or 
seemingly dead, made love to 
him. she’d brought him back to 
life and made her pregnant. This 
had never been the intention in 
the second season because we 
didn't know Linda was leaving. 

We were going to go in an en- 
tirely different sort of direction. 

So we had an epic trilogy which 
had a tacked on wrong ending, 
really, which got us to the place 
we wanted to be.” 

This led on to what was a cen- 
tral plot-line in the third season. 

Before she dies, Catherine 
gives birth to their child which 


is kidnapped by Gabriel who uses it as bail 
for Vincent. It becomes a successful scheme 
as Vincent develops a bond with the child 
as strong as his bond with Catherine. 


Something Wonderful 


“We’d spent two years talking about the 
magic and the special nature of this 
Catherine and Vincent relationship, it 
seemed when we’d made the decision to 
kill her that there had to be .something 
positive that came out of this relation- 
ship," says George. “We didn't like the 
message that we were sending if we'd just 
killed Catherine, which would have been 
that this relationship had produced noth- 
ing but pain and anguish for them and ul- 
timately led to her death and what good 
had come out of it? So the baby seemed 
to be a way to us, a symbol to say some- 
thing special did come out of it. 

“There was also a very practical plot 
reason for it. By having the baby kidnapped, 
Vincent’s quest became not simply a quest 
for vengeance, which is very dark and which 
we didn’t like the connotations of. but a 
quest to re-gain his son. So the third season, 
unlike the first two, was not separate epi- 
sodes, we did a ten episode, ten hour arc 
which was almost a novel for television. 
Although it has some problems, I think, it 
holds together pretty well.” 

This necessarily changed the shape of the 
show and it wasn’t-a hit with the viewers. 


Protecting Catherine's legacy 


The romantic part of the series which had 
been so central became something in the 
background. It was clear that Diana would 
replace Catherine and become the new 
beauty, but this process was a very slow one. 

“The network wanted us to do it very 
quickly, to kill Catherine quickly and to 
bring in the new beauty and never refer 
to Catherine again. We didn’t think this 
was realistic. You can’t spend two seasons 
saying how important Romeo and Juliet 
are and forget about Juliet. This also re- 
quired that the relationship with Diana, 
the new character, be developed very 
slowly. As it was, a great number of our 
fans wrote and phoned, some of them 
didn’t accept Diana at all, but the ones 
who did accept Diana felt that the rela- 
tionship was too fast. But the network felt 
the relationship was way too slow. By the 
end of the twelve episodes we were hardly 
with Diana even to where we had begun 
at the beginning with Catherine. So that 
was a real challenge, and I don’t know if 
we solved it successfully, no one was re- 
ally pleased with it.” 


|Cancellation 

Unfortunately, they didn’t get much of a 
chance to start the show afresh with a new 
beauty because the third series was can- 
celled mid-season with falling ratings. 

“We had the highest rating in the his- 
tory of the show the week we killed 
Catherine,” George remembers. “But I 
suspect a lot of it was people tun- 
ing in as they slow down when 
they see an accident on the high- 
way, they tuned in Just to see 
Catherine die. We fell off dra- 
matically with the second epi- 
sode, but still to an acceptable 
level. Then week after week we 
fell a point a week, there’s no ar- 
guing with figures like that. The 
arc, the ten episode arc, a novel 
for television as I called it, was 
supposed to hook the viewers in 
and keep them week after week 
since they should be anxious to 
see what happened. In fact they 
were tuning out at the rate of sev- 
eral hundred viewers each week, 
or not coming back the follow- 
ing week. I don’t think it was so 
much the ratings, but the very 
clear trend in the ratings that 
caused the network to cancel the 
show about seven or eight epi- 
sodes into the arc.” 
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Diana (Jo Anderson) and the Beast (Ron Perlman) were axed 


This coincided with a change in the top 
man at CBS who wanted to get rid of the 
shows championed by his predecessor. 
Coupled with falling ratings, the Beauty 
and the Beast production team had little 
hope of winning the fight and had to cut 
the series short. 

“We jiggled it. We omitted one show and 
finished it up quickly. The one arc episode 
omitted and the two post-arc episodes were 
not shown during the original run, although 
they were broadcast in the summer.” 

Even now, it’s difficult to establish how 
the series would have progressed if it had 
been allowed to by the network. “Even- 
tually we would have got back to where 
we were in second season, we would have 
developed a relationship with Diana and 
gotten back to a show that had some ro- 
mance at the core of it. We were still find- 
ing our way. Where it would have led us 
ultimately, 1 don’t know. Now we may 
George RR Martin (left) ojkim 


never know unless the rumoured Beauty 
and The Beast movie ever comes to pass, 
but at this stage that’s Just a rumour.” 

[still Popular 

Beauty and the Beast still has a strong 
following, as the rumours about a movie 
demon,strate, and it’s a show that George 
RR Martin still has good memories of. 
“I’m very proud of the work I did on 
Beauty and the Beast.” he says. “I liked 
a lot of my episodes, the second season 
episodes came out particularly strongly I 
think. The arc that ended the second season 
is an extraordinary piece of work, as pow- 
erful as anything I’ve seen on television in 
recent years, somewhat handicapped in that 
we weren’t able to end it properly when we 
came back the next season. I think the third 
season we did some good work under very, 
very difficult circumstances. The arc has 
some extraordinary stuff in it.” 

At the time of the interview, George RR 
Martin was waiting to hear about the fu- 
ture of another project he has been work- 
ing on. “I've created a show of my own, a 
Science Fiction action-adventure show, 
tentatively entitled Doorways for ABC 
and we’ve filmed the pilot.” 

George has largely left behind his novel- 
writing background to concentrate on be- 
ing a screen writer. Whether Doorway.s 
makes it to the small screen or not, his 
name is sure to appear in the credits on 
future productions. And if his new writ- 
ing lives up to the work he did on Beauty 
and the Beast, his name will be some- 
thing worth looking out for. 

Jane Killick 


|Competition 


Magic Eye - The Video 

Colour abstractions suddenly be- 
come exciting three-dimensional 
images... 

Hot on the heeis of the best-selling 
Magic Eye book series, Lumiere’s 
Magic Eye — The Video contin- 
ues the Virtuai Reality trend that’s 
sweeping the nation. 

Now out, the video features more 
than 1 00 fuliy animated 3D images 
which don’t require old fashioned 
3D viewing glasses — all you need 
is a colour television, a pair of eyes 
and a video recorder! 

Magic Eye is available for £9.99 
at all good video shops, and thanks 
to our friends at Peter Noble PR we 
have ten copies to give away. Sim- 
ply answer the following questions: 

1. On which three primary colours 
is Magic Eye based? 

2. What cult series recently re- 
turned in 3D format? 

Entries on a postcard or a sealed 
envelope to: 

TV Zone (Magic), 

PO Box 371, 

London SW14 8JL, UK 

Closing Date: 30th August 





pefces 

Regular issue price £1.95 (S4.50) 

Specials priced at £2.95 (US$6.9S) 

Issues 1-4, 9 & Special 1 Solti Out 

issues In '^ery shorl supply 
5,6,10,12.16, Specials 2,3 


Issues in short supply 


18,19,20,21*, 22 

£3 (US$6) 

• NB: recent price etianges 


Bumper issues 


14 

..£10 (US$20) 


26,38,50 £2.95 (US$6.95) 

Poslage and packing 

80p lor first issue, with 20p for each 


Overseas requests should be paid In 
British Sterling or USA dollars. 
Overseas postage is £1 (USS2) each 
for surface, or £1 .50 (US$3) each 
airmail. 

Please allow 28 days UK delivery. 


epeeme 

#2 25 Years of Star Trek 
#3 Cult TV - The Sixties 
#4 Superheroes & 
Superbeings 

#5 Cult TV - The Seventies 
#6 Time Travel 
#7 Supernatural 
#8 Cult TV - The Eighties 
#9 Supervillains 
#10 Earth Invasion 
#11 Doctor Who at 30 
#12 Secret Agents 
#13 ITC 


ptce OF rne 
mesKfewe 

Doctor Who 

Aldred, Sophie (17), Baker, Colin (23, 
24), Baker, Tom (32, Special #11), 
Bryant, Nicola (Special #8), Courtney, 
Nicholas (13), Davison, Peter (16, 
Special #11), Ford, Carole Ann (36), 
Francis, Jim-SFX (Special #2), Hines, 
Frazer (26), Jameson, Louise (34), 
Lane, Jackie (19), Letts, Barry (38), 
Manning, Katy (Special 12), McCoy, 
Sylvester (Specials #4 & 11), Nation, 
Terry (35), Padbury, Wendy (Special 
#3), Pertwee, Jon (Special #11), 
Sladen, Elisabeth (Special #10), 

Tamm, Mary (9).Watling, Deborah (29), 
Wilkie, Bernard-Early SFX (26), 

Wragg, Peter-SFX (Special #2) 

Star Trek 

Barrett, Majel (23). Bole, Clifl (40, 41. 
Special 8), Carson, David (36), Crosby, 
Denise (32). Curry, Dan & Ron Moore- 
SFX (18-20), De Lancia, John (11), 
Dom, Michael (14, 15, Special #4), 
Forbes, Michelle (30), Frakes, 

Jonathan (16), Lynch, Paul (51), 
McFadden, Gates (7), Sackett, Susan 
(17). Schultz, Dwight (36), Shatner, 
William (55), Singer, ^exander (46), 
SpIner, Brent (1, 34, 35), Stewart, 
Patrick (Special #1), Stillwell, Eric (21), 
Struycken, Carl (27), Takei, George 
(37, 38), Thess, William Ware (8), 
2mmerman, Herman (12), Q FacSI, 

Siddig (44), Parrel, Terry (43), Filler & 
Berman (47), Shimerman, Amiin (48, 49) 
Blake's 7 

Boucher, Chris (18), Croucher, Brian 
(14/Special #9). Darrow, Paul (9), 
Francis, Jim-SFX (Spec #2) Greif, 
Stephen (30), Jackson, David (32), 
Keating, Michael (27), Knyvette, Sally 
(Spec #5), Lorrimer, Vere (Spec #8), 
Maloney, David (43), Miles, Peter (24), 
Nation, Terry (33, 34), Pacey, Stephen 
(28), Pearce, Jacqueline (21), Ridge, 
Mary (44, 45), Thomas, Gareth 
(Special 4), Tuddenham, Peter (19), 
Wells, Sheelagh (31) 


MPfk A full index of TV Zone features, including reviews 
and full-page colour pictures, may be found in the Christmas double- 
issue, #50. 


I enclose a cheque/PO payable to ’Visual Imagination Ltd.' 

Amount (including postage and packing) £ 

Or charge my Visa/Access/Mastercharge No.-» Expiry date 

^1 I I I I I I I I ri I I I 


Signature (for card payments) .. 

Name; 

Address: 


FPKooe oofoes 

Alien Nation (23-25) 

Batman: Animated (47,49,51,55) 
Beauty and the Beast (29,30,31) 

The Flash (Special #4) 

Lois and Clark (56,57) 

Land of the Giants (50) 

Prisoner (38, 39) 

Quantum Leap; Season 1 (Special #6) 
Season 2 (Special #6 & 34). Season 3 
(43), Season 4 (53), Season 5 (54) 

Red Dwarf: Series 1 (11), Series^ (12), 
Series 3 {^3), Series 4 [22), Series 5 (38) 
The Secret Service (Special #12) 
Space: 1999 (17-19, 41) 

Star Cops (14) 

Star Trek: Classic Series (35-37,44, 

48), Next Generation (1-10,15,16,20, 

21 ,27,28,32,33,40,45,52,57), Deep 
Space Nine (42,46,52) 

Thunderblrds (Special #4) 

Timesiip (14) 

Twin Peaks (26) 

UFO (Special #13) 

War of the Worlds (Special #10) 


Of THf 

fP^TPSi/ f If Cif SPOILS 

Ace of Wands (41), Alien Nation (27), 
Bionic Woman (40), Children of the 
Stones (9,10), The Creature (49), 
Doomwatch (16,43), Fantastic Journey 
(44), Into Infinity (48), Knight Rider (56) 
Martian Chronicles (46), Max Head- 
room (21), Moonbase3 (6, 20, 35), 
Nightmare Man (24), 1984 (55). Out of 
the Unknown (3, 7, Speciai #3), 
Quatermass (29,30), Quatermass II 
(Special #10), Quatermass and the Pit 
(Special #7), Quatermass 4 (14, 15), 
Questor Tapes (34), Robin of 
Sherwood (11), Spectre (Special #7), 
Star Cops (18), Time Machine (17), 
UFO (Speciai #6) 


upscm m I 

Barry Morse In The Fugitive and 
Space: 1999, Peter Wyngarde as 
Jason King, the stars of Timesiip, 
David Graham from Supercar. to 
Thunderblrds and Doctor Who, Alison 
Spiro helping Sapphire and Steel, 
David Callings in Doctor Who and 
Sapphire and Steel, Thriller, UFO 
episode guide, Stanley Unwin and The 
Secret Service and Cyril Frankel and 
John Goldsmith working on Randall & 
Hopkirk (Deceased), The Champions, 
Avengers, New Avengers, Return ^ 
the Saint, Department S and UFO. 

fSSt/f ff 

Next Generation final story and series 
wrap party, Babylon 5 creator and 
producer previews the series for its UK 
start, William Shatner on the tate of Kirk. 
Flashback to the 1 950s' 1 964. concluding 
^Isode guide to the Animated Batman 
and Cadrael preview. 

fSSUf u 

Elisabeth Sladen as Sarah Jane Smith 
in Doctor Who, Lois and Clark Season 
1 episode guide-part 1. Richard James 
designing for Next Generation, George 
R R Martin and Beauty and the Beast, 
a Fantasy Flashback to Knight Rider 
and Philip Gilbert as Tim in the '70s 
Tomorrow People. 
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TV Zone Letters 
PO Box 371 
lONDON 
SW14 8JL, UK 
Fax: 081 875 1588 


Editor: We start with a last episode 
which has been the subject of many 
letters this month. . . 

I Last Leap 

Catherine Parkinson 
IDogsthorpe, Peterborough 
I have just finished watching the 
final Quantum Leap episode. 
Mirror Image, and frankly I’m 
confused and disappointed. 

Being a great Quantum Leap 
fan, I expected (or at least hoped 
for) some answers to why Sam 
has been leaping around in Time 
and who is controlling him. I 
also hoped that a few loose ends 
would be tied up: Whatever 
happened to Alia? What happens 
to Sam’s wife (remember her?) 
and numerous other questions 
that plagued me from the start. 
But instead I’ve just seen an 
episode that has left me with 
more questions than when the 
series was running: Who was the 
bartender? Why did Al’s photo 
leap? Is Sam dead or still 
leaping? What was the point of 
the familiar names and faces in 
the bar? Was Sam’s only mission 
to put Al’s love life right? In fact 
what actually happened, with 
twenty minutes to go I was 
absolutely lost! 

If anyone understands what was 
going on then please share your 
opinions with Ae rest of us! 

In all, this final episode tainted 
the whole series — I hoped for 
answers and instead got confu- 
sion. I expected a ‘to be contin- 
ued...’ caption to appear as I 
could not believe that Sam never 
returns home. Is that fair after all 
the good he has done? Surely he 
deserves some sort of happy 
ending at least? But to die or 
fade away into nothing is simply 
an upsetting end to an otherwise 
fine programme. 

Matthew Tbwnend 
Chichester, West Sussex 
At last, something to praise. 
Mirror Image was perfection. 


Why had Sam leaped into himself 
in 1953 on the day of his birth? 
Who were the people Sam kept 
recognizing in the bar? 

This has to be the best tv series I 
have seen for the last two years, 
with Red Dwarf close behind. I 
had been really pleased with the 
episodes in the last season of 
Quantum Leap. With such great 
stories like, Killin ' Time, Trilogy 
and Blood Moon and many 
more. 

I thought that the ending was 
both happy and sad with Sam 
never returning to his own time. 
Surely even the sad people who 
like Star Ttek must have liked 
this brill series. 

Carl Thomas 
Danford, Kent 
I am in mourning. Quantum 
Leap was one of the best Sci Fi 
drama series I have ever seen 
and now it is gone. Mirror Image 
was an excellent end to the series 
as it left the viewer with many 
questions unanswered and the 
knowledge that Sam is still out 
there somewhere. Will he ever 
make it back? 

I have a theory as to why Sam 
does what he does best. When 
Sam first leaped {Genesis), the 
Time experiment only appeared 
to go wrong. In fact, it worked 
beyond all expectations. Ziggy 
the hybrid computer was 
programmed by Sam and she 
understands that Sam would like 
to make the world a better place 
to live in. A1 the bartender 
{Mirror Image), is some kind of 
Time being who knows how to * 
manipulate the strands of Time. 
He (it?) points Sam in the right 
directions, although Sam has to 
do all the hard work, Sam thinks 
that he is putting right the lives 
of a few unimportant people, 
when in fact he is planting the 
seeds of good in men and 
women whose later generations 
will change the Earth into an 
excellent place to live. 

As for Mirror Image. I believe 
that Al’s bar was a kind of pit 
stop in Time where Sam had 
time to think about his situation. 
Sam has always regretted not 
saving A1 Calavicci’s marriage 
when he had the chance and the 
Time being decided to give Sam 
that chance at the same time 
letting Sam do all the brainwork. 
As for the miners, I think they 
were Stawpah, the Russian 
miner’s, minions. He regretted 
the earlier mining accident 
where only he came out alive 
and, of course, saving Tonchi 
and Pete helped relieve his 
troubled spirit. As for why their 



features and names were familiar 
to Sam, well, that’s one for A1 
the Bartender I’m afraid! 

|Video Leap 

John Sharkey 
Peckham, London 
I was delighted to hear that CIC 
were releasing Quantum Leap 
onto video; after all these are the 
same people that have given us 
all those lovely StarTVek, Next 
Gen. DS9 and Mission Impossi- 
ble tapes in very nice packaging 
and in the correct order. 

So imagine how I felt when 1 
discovered that the Quantum 
Leap episodes were being 
released in a more ridiculous 
order than the BBC transmis- 
sions were. At the end of the first 
tape we skip four episodes and 
move from The Pilot to Color of 
Truth and on the second tap>e 
jump even further into the next 
season. The Northern Exposure 
tapes are worse still. 

Why can’t video companies 
realize collectors leave pro- 
grammes uncut and in their 
proper positions and not 
episodes that ‘leap’ all over the 
place. Could you please pass this 
onto CIC and tell them that one 
person who forked out twenty 
pounds is rather disappointed. 
Editor: The video releases of 
Quantum leap and Northern 
Exposure will only featum 
selected episodes. In the case of 
Quantum Leap. CIC fell the 
release of all the episodes would 
not be economically feasible: 
expected sales would not be 
enough to justify the expenditure. 


|Sky High 


Sheila Waters 
Kettering, Northants 
Any chance that TV Zone will do 
a feature on Highlander - The 


Series, or publish an episode 
guide for season one? We don’t 
even know how many episodes 
to expect, or whether Sky is 
sufficiently happy with its 
viewing figures to consider 
buying the second season. 

Editor: There are 22 episodes in 
the first sea.son of Highlander 
and Sky is expecting to screen all 
of them in the current run. Sky 
has already bought the second 
season but is unscheduled. 

We will be publishing a complete 
episode guide to the first season 
of Highlander in Issue 59. 

I Summer Special 

Alan Maxwell 
Dunfermline. Fife 
Issue 56 was definitely up to the 
usual high standards, but 
unfortunately the ITC Special 
failed to catch my attention at 
all, as there was very little to 
interest me. I do however realize 
that many people enjoy ITC’s 
output, and it would be both 
selfish and a little stupid to 
assume that every Special would 
be ideally suited to my tastes. 

On a lighter note, though, how 
about a special devoted to the 
‘on the run’ theme which has 
featured in so many shows. This 
would allow you to focus on 
shows such as Planet of the 
Apes. Logan’s Run. Land of 
the Giants and The Fugitive, 
plus articles on various other 
episodes of shows which have 
featured outcasts hunted by 
others, such as certain episodes 
of Quantum Leap and the 
various Star Trek incarnations. 
After all, almost every show 
featured in TV Zone has had at 
least one episode featuring a 
fugitive or fugitives. 

Editor: The Incredible Hulk 
would also fit into your proposed 
Special. We will certainly 
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consider this idea, and if any- 
body has ideas for TV Zone 
Speciali please drop us a line. At 
the moment we are planned up to 
the first Special for 1995, but 
after that... 

I Jaunting Back 

Mr C Nicholls 
Clifton, Bristol 

Whilst welcoming the news that 
further stories of the new 
Tomorrow People are to be 
made, I hope the writers and 
producers have taken note of the 
comments of reviewers and 
readers of TV Zone, and have 
made the changes necessary to 
make it better; A decent 
signature tune, fewer pantomime 
villains and replacing the useless 
Ami with the interesting Kevin 
(if he whines less), whose 
interplay with Megabyte was a 
high spot of the first story. 

I was alarmed to read, in your 
excellent Philip Gilbert inter- 
view, that the original Seventies 
series has been bought out by the 
makers of the new one and that 
this could be preventing their 
issue on video. Given that the 
new series was not intended to 
have a connection with the old, 
according to reports, this could 
surely not be so? 

Please can we have some more 
‘Where are they now’ articles on 
the rest of the Tomorrow 
People? 

Editor: It seems there are no 
plans to release the Seventies 
Tomorrow People on video, and 
the show has not been purchased 
by UK Gold or any other tv 
channel for re-screening. 

We are, however, pursuing 
iiirer\'iews with the remaining 
Tomorrow People. 

I Babylon Opposites 

Nerys Wheatley 
Witham, Essex 
I wanted to like Babylon 5, 1 
really did. The dishless of 
Britain are so starved of Science 
Fiction on television we have to 
grab everything that comes 
along, so I gave it a while to let 
it get into its stride before I 
passed judgement, hoping it 
would improve. But here we are, 
six episodes in, still being 
inflicted with the most appalling 
dialogue and actors so bland 
they’re greyer than the sets. 

In my opinion good characteri- 
zation is essentia! for good tv, 
but the Babylon 5 characters 
appear to be super-glued into the 
ranks of the personality-free. 
Commander Sinclair, particu- 

I TVZBNTE 


larly, is such a cliched hero type 
he’s almost painful to watch, and 
the periodic attempts to make 
Ivanova even slightly interesting 
are pitiful. Maybe they should try 
actually giving her something to 
do. I especially liked her line, 

’I’m Russian. We know these 
things’. 

As for the dialogue, well I’m 
spoilt for choice for examples of 
how truly awful some of it is, but 
Talia Winters’ monologue on 
how telepaths make love 
deserves a special mention. 

I will say one thing for it — the 
make-up is very good and the 
aliens look wonderful, but this is 
rather academic in regard to the 
quality of the programme. 

All this is a shame because I’m 
sure it could be a lot better. 1 still 
watch, but hope of improvement 
is fading fast. 

Editor: On the other hand we 
have a Bill Lyon's first letter to 
TV Zone... 

Bill Lyons 
Exeter, Devon 

So what has finally pushed me to 
put pen to paper? An excellent 
new series that is being shown at 
a most inconvenient time: 

6.00pm Mondays on Channel 
Four. Yes, it's Babylon 5. 

While I wouldn't call myself a 
‘fan’ of Doctor Who, Blake's 7, 
Star TVek etc I do watch and 
enjoy them. The only exception 
being the extremely dull Star 
TVekiDeep Space Nine. After 
seeing about a dozen episodes I 
gave up, sadly disappointed. 
However, with Babylon 5 1 am 
suddenly like a love-struck 
teenager again. . . and I haven't 
been a teenager for a few years. 
Can someone out there explain 
why I feel this way about 
Babylon 5? 

I think the whole programme is 
superb: the stories, effects. 


make-up, characters, music (by 
an ex-member of Tangerine 
Dream I believe). Need 1 go on? 
The cameo appearances are 
interesting (though not amaz- 
ing), and it’s good to see Bill 
Mumy, David McCallum and 
Walter Koening appearing here 
and there. 

My work in a video shop gives 
me an ideal opportunity to talk 
to people about the series, but 
the comments have been 
curiously opposite, 

People either love/hate the series 
and its excellent/awful cast. 

They totally disagree over the 
exciting/boring stories, the 
realistic/unrealistic special 
effects, and nobody seems to 
find it average. It's either 
wonderful or pathetic. 

These opposing views are as 
puzzling as my wife finding 
Data in ST:TNG very attractive. 
Did she marry me for my skin 
colouring 1 wonder? 

Could you please tell me if there 
are plans to release any Babylon 
5 related items? 

Editor: Not much, so far. We 
understand a CD of the music is 
to be released later this year. 

I Oh, Brother 

Emma Ralph 
Gosport, Hants 

1 am just writing to thank you for 
your coverage (however brief) of 
Cadfael. 1 thoroughly enjoyed 
the series: though 1 would have 
liked a few more sword fights 
like the one at the end of the 
opening episode. One Corpse 
Too Many. It was excellently 
done and, in my opinion, very 
realistic. 

However, one point puzzles me 
slightly. In several picture stills 
of this fight scene (including 
yours) the characters of Hugh 
Beringar and Adam Courceile 


are in ‘normal’ period dress. Yet 
in the same scene, as screened 
on Sunday 29th May, they were 
in full armour — chain mail, 
helmets, the lot! What hap- 
pened? Is the still merely a 
practice shot, or was the scene 
re-done? If so, why? Also are 
there any plans for future 
episodes of Cadfael? 

Editor: The stills from the scene 
you refer to were probably taken 
during rehearsals. The armour 
and helmets were no doubt 
extremely heavy and cumber- 
some and would only be donned 
just before the cameras began to 
roll. Future Cadfael episodes are 
a possibility depending on 
reaction to the first series. 

I Riding On 

Gordon Sammons 
Birmingham 
I am a devoted fan of the 
original 1982-86 series Knight 
Rider, and enjoyed watching the 
repeats from the first season at 
the end of last year. 

There are three questions I was 
wondering if you could answer 
for me please. Although I 
haven't got satellite television 
yet. Sky movies last year 
premiered Knight Rider 2000 
with David Hasselhoff, Edward 
Mulhare, Susan Norman and of 
course KITT. What is puzzling 
me is the year it was made. One 
tv guide had the year as 1991 
whereas another tv guide had the 
year down as 1985. 

My next proint is David Hassel- 
hoff’s new series Force 2000, 
About three years ago it was said 
that it had been made and would 
be shown shortly. Since then I 
have heard nothing of the series. 
Is there anywhere where I can 
obtain Knight Rider merchan- 
dise from the original series such 
as books in general, novels, 
annuals and videos. 

Editor: Some of the queries you 
raised were covered in the 
Fantasy Flashback to Knight 
Rider in lust issue. Knight Rider 
2000 was made in 1991. Several 
novels and annuals based on the 
series were released in the '80s 
but are no longer available. Two 
videos, however, are still on sale. 
Perhaps you would like to 
consider advertising in our 
Classifieds section for other fans 
to contact you who may have 
merchandise to swap or sell. 
Sorry, we have not heard of 
Force 2000, but if anyone else 
has, why not drop us a line and 
enlighten us. 

'Til next month, keep writing... 
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D octor who came up 

against a number of powerful 
opponents during the mid- 
Seventies, but none quite so 
formidable as Mary Whitehouse. whose 
complaints about the levels of violence in 
the series would ultimately have it re- 
packaged as a Science Fiction farce. 

As a mother herself, how does Elisabeth 
Sladen view the Horror content of the 
episodes in which she appeared? 

“My daughter discovered it properly a year 
ago and she tliinks it’s wonderful," says the 
achess. “She's not frightened at all. 1 would 
defend the programme; you watched it a.s a 
family institution. Tliere would be very few 
people who would watch it on their own. 
The whole family sat down; it was a 
healthy fear, it was about goodies and 
baddies and the goodies always win. It 
was about heroes, and everyone needs a 
hero — someone to look up to.” 

Heroes 

Indeed, both Tom Baker and Elisabeth 
Sladen were adopted as heroes by many 
of Britain’s juveniles. "We would some- 
times travel to filming on a Saturday, and 
Tom used to say to me on the bus, 'Lis. 
we could stop at any one of these houses 
we’re going past and say, excuse me. I'm 
the Doctor, can I come and watch myself?”' 

The criticisms reached a peak with the 
screening of Genesis of the Daleks. with 
its images of Nazi-esquc soldiers, nerve 
gas. mutations, and massacres. Elisabeth 
brushes away the complaints about that 
story. 
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“I think there are some children who 
would be frigjitfened of a cabbage rolling 
down the stairs. The world is a very tough 
place, you can't hide children fiom that. I 
do think the blood should be seen to be to- 
mato sauce, and it is on Doctor Who. It's 
not The Sweeney, or anything like that." 

Two stories in which she appeared. The 
Ark ill Space and The Seeds of Doom, were 
subject to cuts by producer Philip 
Hinchcliffe, for scenes which were re- 
gaj'ded as psychologically disturbing. 

“They always had their eye on that.” she 
claims. “They were always aware that it 
shouldn't go too far. You just had to push 
it to the edge. It never came as a surprise 
to anyone in the Doctor Who office that 
people were saying it was too frighten- 
ing. They had children, and they would 
never allow it to go too far.” 


that! 'He just finds these combat boots and 
jacket in the cupboard!” 

Where were her clothes usually obtained 
from? "They’d take me everywhere,” says 
Elisabeth. "We’d be up and down Kensing- 
ton High Street and Knightsbridge. They 
might have seen one particular thing and 
we’d have todnatch everything else around 
that. [Costume designer] Jim Acheson 
used to say, ‘You'll change anywhere 
won't you?’ I used to get so tired I’d get 
him to hold the rail and I’d quickly nip in 
and out of something!" 

Elisabeth’s two seasons with Tom 
Baker found Doctor Who experiencing 


Doctor Who gave Elisabeth Sladen the 
opportunity of wearing a variety of fash- 
ionable and exotic costumes, which the 
actress would choose in collaboration with 
each story's costume designer. 

*To start with Sarah was on Earth a lot, 
so it seemed quite appropriate that she 
would wear fairly normal things. I could 
always have a say if I wasn’t very comfy, 
and 1 wasn't con^ in that very tight 
denim 

They'd ail done it 
designers, and 

“As it came on 
.someone who had been in such a strange 
situation,’ going to ail these planets, .she 
could wear anything. So I said I wanted 
them to get a bit whackier. You could find 
anything in the TARDIS — you could 
find Queen Victoria's robes. I was al- 
lowed. with great imagination from the 
costume people, to do that." 

The only major problem that arose 
the costume department concerned 
Genesis of the Daleks and Revenge of 
the Cybemien, which were recorded 
out of sequence. Elisabeth recalls that 
at one point it was recognized that she 
was in fact wearing a different cos- 
tume in Revenge of the Cybermen. 
which had Already been recorded, and 
was meant to follow directly on from 
Genesis. The costume change came 
about quite ingeniously in the later 
episodes of the Dalek tale. 

“So Tom looks in a cupboard,” she 
laughs, “and says, ‘Oh look what 
I've found, Sarah Jane, you can wear 
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one of its most popular periods. Ratings 
were excellent, and ITV tried desperately 
to break the BBC’s stranglehold over the 
Saturday early evening schedule. They 
started throwing big-budget Science Fic- 
tion against it — with little effect — in 
the form of Space: 1999. What^did 
Elisabeth think of the opposition? 

"1 never realized that was happening! 1 
didn't know we were that popular. I didn't' 
have time, it was quite a schedule. I'd go 
into the office when Philip Hinchcliffe 
was producer and he’d say. ‘Look at the 
millions we’ve got'. It was only when 1 
left that I realized it was this incredible 
thing that had happened. Evidently it was 
huge, but people didn’t recognize me re- 
ally. I look like everyone's cousin and fit 
into the crowd very easily.” 


Farewells 


In 1977 Elisabeth disappointed viewers by . 
leaving the programme. Surprisingly, her 
thoughts about when she would depart date 
back to Tom Baker’s first season, while film- 
ing The Sontaran Experimenl. 

"They were delighted 1 was staying 
when Jon was going, and I was just find- 
ing my feet. Philip Hinchcliffe said, 
‘Don’t think I'm asking you to leave. I 
think it’s wonderful what you're doing, 
but do you have any idea when you are 
thinking of going?” 

"I thought, ‘Well. 1 hadn't until you said 
that!' We were just chatting, and 1 thought 
that whenever I do go. 1 want it to be while 
Sarah is still popular. Maybe I went a lit- 
tle soon, I don't know. I just felt after a 
cenain time, it's time for me to 
"I thlrilt Philip found it 
when 1 did go. because 
an assistant and he 
of whaj 
stayei 

be an indulgence. I’d never 
had a job for that long, and 
it had been a long time since 
I’d done any other work. I 
think 1 decided to go before 
they'd asked me to go. I would 
have been mortified if they'd said. ‘Lis 1 
think you've been in this a bit long now'." 

Elisabeth was quite insistent about how 
the leaving .story should be played. "I said, 
‘Please don't make it a story about her 
going. I don't want to be married off. It’s 
not about Sarah, it only works if it’s about 
the Doctor and Sarah.’ I love the viewer 
to be taken by a surprise. 1 wanted a story, 
where right at the end they just let her go.” 
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Elisabeth’s wishes were granted when 
Sarah Jane departed suddenly at the end of 
The Hand of Fear, in a rather poignant scene 
in which the Doctor is forced to abandon 
his companion and return to Gallifrey. 


grammes were still being broadcast there. 

“In the Eighties Ian [Matter] and I went 
to Los Angeles and neither of us could 
believe it. We were reported in The Hol- 
lywood Reporter, and all these people sent 
us flowers, and all these people were say- 
ing it was nice of us to be there. It was 
nice to be asked. People were so effusive.” 

Although Elisabeth now enjoys attending 
British conventions, she has to concede that 
the atmosphere is completely different from 
their transatlantic counterparts. “I did a 
chat for the Museum of the Moving Image 
recently, and I was so anxious because I 
wasn’t getting any feedback. They were 
all so polite. 1 thought, 'Christ, I’m going 
down like a cup of sold sick’. In America 
the enthusiasm is so incredible.” 

Sarah Jane and company cspa«i» 


|too Soppy 


“We had Lennie Mayne directing, and 
he let me put some of my ideas in. The 
scene around the console with the Doctor 
and Sarah came at the end of the first lot 
of recording. Tom and 1 got the script and 
said, T don’t want to say these lines!’ 
They were making it so soppy. So Tom 
and I did a lot of re-writes, and I really 
hoped it worked. I didn’t see it because I 
was doing a play in Liverpool at the time, 
and Ian Marter rang me up said, ‘God you 
were good. I didn’t realize 
you were that good when I 
was working with you!’” 

Initially concerned that she 
should make a clean break 
from the series, Elisabeth 
avoided any further public 
appearances as Sarah Jane. 

“In my na'ivity I thought I 
didn’t want to be associated 
with Sarah Jane all my life. 

Also, the new girl was tak- 
ing over, and I knew how I 
would have felt. I thought it 
was really bad manners to be 
promoting Sarah Jane while 
someone else was there.” 

Likewise, she steered clear 
of Doctor Who conventions 
in England for many years, 
only attending events in 
America because her pro- 


The Sontaran Experiment o bbc »i<i>c 
Five years after walking out of the 
TARDIS doors for the last time, Elisabeth 
Sladen reprised the role for the Doctor 
Who spin-off K9 and Company. 

“I was doing Gulliver at the time,” she 
recalls. “[Producer] John Nathan-Tumer 
was setting this thing up, and I thought, 
‘Oh my God, yes!’ A job is a job anyway. 
He was super to me, he made me feel very 
special.” 


I Dumb Dog 


Not having worked with the mechani- 
cal mutt before, Elisabeth admits that she 
didn’t really know what to expect. “I 
turned up to the first day of filming and I 
didn’t know that bloody dog didn’t talk 
to me! I said my line and there was a 
pause. They told me to say 
my next line, but I pointed out 
that the dog says something. 
‘No, that happens in the stu- 
dio’, they said. I was com- 
pletely thrown! 

“We went up to Birmingham 
to do it. We were racing against 
time, and needed to sort things 
out more, it all seemed terribly 
mshed. We were supposed to 
have more filming time and it 
was taken away from us. I just 
feel you can’t start something 
new up with so many things 
not quite right.” 

The actress is very critical of 
her performance in K9 and 
Company. “John thought I 
could carry it, but I don’t think 
I was very good in that. I 
should have played her differ- 
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ently. I played her as though the Doctor was 
still around, I thought I had to be very true 
to her character, and I don't think you can 
carry a show on that. I wish it had worked.” 

Alas, the show failed to be picked up as 
a series, but Elisabeth confirms that if that 
had been the case, she would have done 
it. “You can’t turn work down, and it only 
gets better. I would be more knowing next 
time, and handle things differently. My 
wits were not about me.” 

Frozen Anniversary 

In 1983 Sarah Jane was back in Doctor 
Who. and awarded a healthy slice of the 
action in the 20th anniversary reunion 
story The Five Doctors. “It was great,” 
she enthuses. “I saw Jon Pertwee again 
and it was like I’d never left him. We were 
stuck up on a mountain in Wales, freez- 
ing cold — nothing ever changes. My face 
was frozen. The cameraman said, ‘Lis, can 
you just slap Jon’s face, he’s gone blue!’ 

“If you look at my hair, it looks like a 
wig. I was complaining, and out from be- 
hind a rock came a make-up girl with a 
hairdrier on a cable! 



Paradise of Death eBB[:E><t«priu$ 


“I think that again needed more lime. It 
was a mammoth thing to include all the 
Doctors and to try and put a story in there. 
You’d got to have more time to set it up. 
It’s a wonderful idea, but not if you don't 
do it properly.” 


The most recent Doctor Who production. 
Radio 5’s Paradise of Death re-uniting the 
third Doctor, Sarah Jane and The Briga- 
dier, was a resounding success. Cassette 
tapes released by BBC Enterprises proved 
to be one of the most commercially suc- 
cessful talking books ever. 

What sort of feedback has Elisabeth had 
to the venture? “Very nice things from the 
powers-that-be. While we were on it, we 
thought it should work if there was any 
justice, and there’s a market for it. Why 
no one has ever thought of Doctor Who 
on radio before, I don’t know. You can do 
so much more on radio.” 

Having portrayed Sarah Jane Smith on 
and off over a period of twenty years, 
Elisabeth Sladen admits that she is “very 
protective” of the character. Like so many 
of the regular performers who have ap- 
peared in Doctor Who. there is a strong 
possibility that the series damaged her act- 
ing career, but she is philosophical. 

“A long time ago. Barry Letts said to me, 
‘Do you think I ruined your career by choos- 
ing you for Doctor Who?’ 1 couldn’t go 
back and change. It’s given me so much.” 

David Richardson 
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Star ^e/^ ‘Ifie 9(e?(t Qeneration 



| g 13 Homeward 


Teieplay Naren Shankar 

Story Spike Steingasser 

Director Alexander Singer 

Music Dennis McCarthy 


Nikolai (Paul Sorvino), Dobara (Penny 
Johnson), Vorin (Brian Markinson), 
Kateras (Edward Penn), Tarrana (Susan 
Christy), Computer Voice (Majel Barrett) 
Worf faces a crisis of conscience when 
his adoptive brother places the survivors 
of an uncontacted world in the Enterprise's 
holodeck. All seems to go smoothly until 
one of the survivors accidentally gets out 
and discovers the truth... 


| g 14 Sub Rosa 


Teleplay Brannon Braga 

Story Jeri Taylor 

Director Jonathan Frakes 

Music Jay Chattaway 


Ronin (Duncan Regehr), Maturin 
(Michael Keenan), Ned Quint (Shay 
Duffin), Felisa Howard (Ellen Albertini 
Dow) 

After the funeral of her grandmother, 
Beverly becomes interested in her old dia- 
ries. They tell of a strange young lover 
whom no-one else has ever met. No-one, 
that is, except for Beverly, who then 
promptly resigns from Starfleet to take her 
grandmother’s place in more ways than 
one. 

| g 15 Lower Decks 


Teleplay Rene Echevarria 

Story Ronald Wilkerson & 

Jean Louise Matthias 

Director Gabrielle Beaumont 

Music Jay Chattaway 


Nurse Ogawa (Patti Yasutake), Sam 
Lavelle (Dan Gauthier), Sito (Shannon 



Sub Rosa Ghostly goings on. 


Fill), Taurik (Alexander Enberg), Ben 
(Bruce Beatty), Joret (Don Reilly) 

A group of junior officers observe the 
goings-on aboard .ship as they compete for 
various promotions. When Captain Picard 
selects one of them for a very special mis- 
sion, it looks as if the group will be sepa- 
rated for good... 

| g 16 Thine Own Self 


Teleplay Ronald D Moore 

Story Christopher Hatton 

Director Winrich Kolbe 

Music Dennis McCarthy 


Talur (Ronnie Claire Edwards). Garvin 
(Michael Rothhaar), Gia (Kimberly 
Cullum). Skoran (Michael G Hagerty), 
Apprentice (Andy Kossin), Rainer 
(Richard Ortega-Miro), Computer Voice 
(Majel Barrett) 

A severely damaged Data has lost his 
memory on a previously uncontacted 
world. Amnesiac and bewildered he stum- 
bles into a village where he is looked af- 
ter. However, he has brought with him 
some radioactive supplies which are leak- 
ing. and soon the village is succumbing 
to a new and incurable disease... 

| g 17 Masks 


Teieplay Joe Menosky 

Director Robert Welmer 

Music Dennis McCarthy 


Eric (Rickey D'Shon Collins) 

An alien culture, represented by .special 
masks, begins to reassert itself aboard the 
ship. As portions of the Enterprise go un- 
der some severe redesign, Data becomes 
the pawn of multiple personalities deter- 
mined to wage a centuries old war. . . 

| g 18 Eye of the Beholder 


Teieplay Rene Echevarria 

Story Brannon Braga 

Director Cliff Bole 

Music Jay Chattaway 


Walter Pierce (Mark Rolaston). Lt Nara 
(Nancy Harewood), Lt Kwan (Tim 
Lounibos), Calloway (Johanna McCloy), 
Woman (Nora Leonhardt), Man (Dugon 
Savoye), Computer Voice (Majel Barrett) 
When a young technician commits sui- 
cide Worf and Troi are assigned to inves- 
tigate. Motivated by what he learned 
aboard the parallel universe Enterprise, 
Worf seeks more than friendship fromTroi 
and amidst a dangerous investigation a 
new romance begins to blossom. 

waa'p- I 


episode ^uicCe 


Star Irel^: The 9{e?(t generation 



jG19 Genesis 


Teleplay Brannon Braga 

Director Gates McFadden 

Music Dennis McCarthy 


Alissa Ogawa (Patti Yasuiake), Reg 
Barclay (Dwight Schultz), Ensign Deni 
(Carlos Ferro), Computer Voice (Majel 
Barrett) 

Something causes all organic life aboard 
the Enterprise to regress to various stages 
of primeval states. Worf gives Troi a 
lovebite, showers Crusher with affection 
and wants sex with Captain Picard. While 
Data tries to find the answer. Barclay sees 
the world through different eyes, Riker 
goes fishing and Spot gives birth... 

jG20 Journey's End 


Teleplay Ronald D Moore 

Director Corey Allen 

Music Jay Chattaway 


Wesley Crusher (Wil Wheaton), The 
Traveller (Eric Menyuk), Jack Crusher 
(Doug Wert), Admiral Nechayev (Natalija 
Nogulich), Gul Evek (Richard Poe), 
Lakanta (Tom Jackson), Anthwara (Ned 
Romero), Wakasa (George Aguilar) 

A disgruntled Wesley returns to the En- 
terprise, determined to leave Starfleet. He 
becomes involved with some American 
Indian settlers on a planet that is now 
within newly designated Cardassian 
Space. However, this is just the start of a 
journey that will take him literally where 
no man has gone before... 

|G21 First Born 


Teleplay Rene Echevarria 

Story Mark Kalbfeld 

Director Jonathan West 

Music Dennis McCarthy 


Quark (Annin Shimerman), Alexander 
(Brian Bonsall), B’Elor(Gwynyth Walsh). 
Lursa (Barbara March), Rickey D’Shon 
Collins (Eric), K'Mtar (James Sloyan), 
Yog (Joel Swetow), Gorta (Colin 
Mitchell), Singer (Michael Danek), Molar 
(John Kenton Shull), Computer Voice 
(Majel Ban-ett) 

An attempt is made on Worf 's life and a 
distant cousin, K’Mtar, warns him that 
someone is trying to kill Alexander. The 
youngster meanwhile is none too keen on 
becoming a warrior and K’Mtar sets out 
to teach him everything he needs to know 
about Klingon life. But B’Etor and Lursa 
have some important evidence that Worf 
overlooks... 


|G22 Bloodlines 


Teleplay Nicholas Sagan 

Director Les Landau 

Music Dennis McCarthy 


Bok (Lee Arenberg), Jason Vigo (Ken 
Olandt) Birta (Peter Slutsker), Lt Rhodes 
(Amy Pietz), Tol (Michelan Sisti), Com- 
puter Voice (Majel Barrett) 

An old Ferengi foe of Picard’s returns, 
seeking vengeance once again for the 
death of his son. He has discovered that 
Picard also has a son and swears to kill 
him. It’s news to Picard, however, who 
suddenly has to come to terms with hav- 
ing a son who isn’t too keen on having a 
father after over twenty years... 

|g23 Emergence 


Teleplay Joe Menosky 

Story Brannon Braga 

Director Cliff Bole 

Music Jay Chattaway 


The Conductor (David Huddleston), 
Hit-Man (Vinny Argiro), Engineer 
(Thomas Kopache), Hayseed (ArleeReed) 
The Enterprise seems to be playing tricks 
on everyone, and giving birth. By using the 
holodeck as an allegorical messenger, it sug- 
gests that bricks are important. While Data 
tries to stop himself being run over, Troi 
has a wall dropped on her and Geordi goes 
looking for a supernova... 

|G24 Preemptive Strike 


Teleplay Rene Echevarria 

Story Naren Shankar 

Director Patrick Stewart 

Music Jay Chattaway 


Lt Ro Laren (Michelle Forbes), Admi- 
ral Nechayev (Natalija Nogulich), Gul 
Evek (Richard Poe). Macias (John 
F ranklyn-Robbins), Santos (William 
Thomas Jnr), Kalita (Shannon Cochrane) 
Returning to the Enterprise, a newly- 
promoted Ro Laren is quickly given an 
undercover mission: infiltrate the Maquis 
and lead them into a trap so that Starfleet 
can avert war with the Cardassians. As 
Ro’s new associates accept her. the 
Bajoran finds that there are two sides to 
every story... 

G25 All Good Things. . . 

(double-length episode) 


Teleplay Ronald D Moore and 

Brannon Braga 

Director Winrich Kolbe 

Music Dennis McCarthy 


Q (John de Lancie), Tosha Yar (Denise 
Crosby), O'Brien (Calm Meaney), Nurse 
Ogawa (Patti Yasutake), Tomalak 
(Andreas Katsulas), Admiral Nakamura 
(Clive Kusatsu), Jessel (Pamela Kosh), 
Ensign Chilton (Alison Brooks), Lt Gaines 
(Tim Kelleher). Ensign (Stephen Matthew 
Garvin), Computer Voice (Majel Barrett) 
Captain Picard is travelling through 
Time haphazardly. One moment he’s 
aboard the Enterprise, the next he's retired 
to the vineyards of France. Then he's back 
aboard the Enterprise prior to their inau- 
gural mission to Farpoint Station. Is it a 
dream? Is it the work of a higher author- 
ity? Or is it something far worse, some- 
thing that will destroy Humanity? He only 
has ten questions, he can only be told yes 
or no and a certain someone from his past 
keeps on changing the rules... 

Mark Chappell 
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Lois and Ciarll 





Writer Bradley Moore 

Director Mel Damski 


Vincent Winninger (Elliot Gould), Golf 
Pro (Phil Mickelson), Dr Hubert (Charlie 
Dell), Lieutenant Henderson (Richard 
Belzer), Barbara Trevino (Claudette 
Nevins), Mr Tracewski (Brian George), 
Sebastian Finn/Aide (William Mesnik) 
Lois witnesses the murder of scientist 
Vincent Winninger. She identifies Doctor 
Hubert, Winninger’s assistant, as the 
killer, but he can prove attendance at a 
meeting in Washington DC. As she nears 
the truth, and the murderer, several at- 
tempts are made on her life. 

First US transmission: 9lh January 1994 


|a12 All Shook Up 

Writer Bryce Zabel 

Director FeliX-Enriquez Alcala 

General Zeitlin (J A. Preston ), Inspector 
Henderson (RicbaidBelzer), Professor Daitch 
(Richard Root), Secretary John Cosgrove 
(David Sage), Homeless Meat (Matt Clark), 
Mystiqu^iJennifer Lewis), Doctor Jerri 
McCoride (Suanne Spoke), Frank Madison 
(Rick Fitts), Asabi (Sham Tout) 

A gigantic meteor. Nightfall, is heading 
for Earth. Superman attempts to destroy 
the threat by flying directly into the me- 
teor. but returns sans memory and cos- 
tume. Howev^ a sizeable piece of me- 
teor remains on a collision course and 
Clark’s amnesia affects the use of his su- 
perhuman powers; as everyone’Xssumes 
Superman has died, there is nothing left 
to do but prepare for the end of the wo^.... 

First US transmission: 2iui January 1994 


Moskell ( Stephen Burleigh ), Darren Romick 
(Penn Jillette), Mrs Moskal (Adrienne 
Hampton), Chris Moskal (Christopher 
Miranda) 

Several children of wealthy families are 
kidnapped and held to ransom. The mis- 
taken abduction of a housekeeper's son 
gives Lois and Clark their first lead. The 
‘magic box’ described as being used is 
recognized by the pair in an illusionist’s 
performance, but as Superman atttempts to 
rescue the boy. he is ordered by a hooded 
figure to obey ‘the moon and the stars’... 

First US transmission: 23rd January 1994 

A15 The Ides of Metrooolis 


Writer Deborah Joy Levine 

Director Phillip J Sgriccia 


t ,-Detective Betty Reed (Melanie Mayron), 
Henry Harrison (Paul Gleason). Lena 
Harrison (Jennifer Savidge), Nigel (Tony Jay), 
Judge (Richard Gant), Eugene Ladennan 
''fTodd^Susman), Miss Bird (Myma Niles) 
Escaped convicted murderer and com- 
puter genius. Eugen Ladeiman, is har- 
boured by Lois Lane. Eugene denies kill- 
ing his employer. Henry Harrison, though 
admits to having an affair with his wife 
who, he claims, is the real murderer. When 
‘-CofRptft^ systems around the country- be- 
gin to fail, Eugene deduces that it ira com- 
i-pata virus sr^ted by Harrison designed 


to eliminate all'competitocs'in the face of 
his failing software coi:q«ny. 

Hrst US transmisftat: 6th February 1994 

A16 ' ■ 

Writer Dan Levine 

Director .'. Bill D’Elia 

Jor-El (Davief Warner), Jack Miner 
fChris Demetral), Inspector Henderson 


|a13 Witness 


|a14 Illusions of Grandeur 


Writer: Thania St John 

Director; Michael Watkins 


Dr Andre Novak (Ben Vereen), Constance 
(Marietta Deprima), Rose Collins (Eve 
Plutnb), Nick Collins (Jarrett Lennon), Mark 
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|a12 All Shook Up 


Writer Bryce Zabel 

Director FeiixJEnriquez Alcala 

General Zeitlin (J A Pieston }, Inspector 
Henderson (RiciniidBelzer), Professor Daitch 
(Richard Root), Secretary John Cosgrove 
(David Sage), Homeless Man (Matt Clark), 
Mystique^iJennifer Lewis), Doctor Jerri 
McCorMe (Suanne Spoke). Frank Madistai 
(Rick Fitts). Asahi (Shcam Toiib) ^ 

A gigantic meteor. Nightfall, is heading 
for Earth, Superman attempts to destroy 
the threat by flying directly into the me- 
teor. but returns sans memory and cos- 
tume. Howev^ a sizeable piece of me- 
teor remains on a collision course and 
Clark’s amnesia affects the use of his su- 
perhuman powers; as everyone assumes 
Superman has died, there is nothing left 
to do but prepare for the end of the wodd... , 
First US transmission: 2iiJ January 1994 


|a13 Witness 


Writer Bradley Moore 

Director Mel Damski 


Vincent Winninger (Elliot Gould), Golf 
Pro (Phil Mickelson), Dr Hubert (Charlie 
Dell), Lieutenant Henderson (Richard 
Belzer), Barbara Trevino (Claudette 
Nevins), Mr Tracewski (Brian George), 
Sebastian Finn/Aide (William Mesnik) 
Lois witnesses the murder of scientist 
Vincent Winninger. She identifies Doctor 
Hubert, Winninger’s assistant, as the 
killer, but he can prove attendance at a 
meeting in Washington DC. As she nears 
the truth, and the murderer, several at- 
tempts are made on her life. 

First US transmission: 9th January 1994 


|a14 Illusions of Grandeur 


Writer: Thania St John 

Director; Michael Watkins 


Dr Andre Novak (Ben Vereen), Constance 
(Marietta Deprima), Rose Collins (Eve 
Plutnb), Nick Collins (Jarrett Lennon). Mark 


Moskell ( Stephen Burleigh ), Darren Romick 
(Penn Jillette), Mrs Moskal (Adrienne 
Hampton), Chris Moskal (Christopher 
Miranda) 

Several children of wealthy families are 
kidnapped and held to ransom. The mis- 
taken abduction of a housekeeper's son 
gives Lois and Clark their first lead. The 
‘magic box’ described as being used is 
recognized by the pair in an illusionist’s 
performance, but as Superman atttempts to 
rescue the boy. he is ordered by a hooded 
figure to obey ‘the moon and the stars’... 

First US transmission: 23rd January 1994 


At5 The Ides of Metropolis 


to eliminate all competitors in the face of 
. his failing software cooqfflny. 

us transmissim: 6th February 1994 

A16 - 


Writer Deborah Joy Levine 

Director..; Phillip J Sgriccia 


-Detective Betty Reed (Melanie Mayron), 
Henry Harrison (Paul Gleason). Lena 
Harrison (Jennifer Sai'idge), Nigel (Tony Jay). 
Judge (Richard Gant), Eugene Ladennan 
(Todd Stisman), Miss Bird (Myma Niles) 
Escaped convicted murderer and com- 
puter genius. Eugen Ladeiman, is har- 
boured by Lois Lane. Eugene denies kill- 
ing his employer. Henry Harrison, though 
admits to having an affair with his wife 
who. he claims, is the real murderer. When 


computer systems around the country- be- 
gin to fail, Eugene deduces that it is'a com- 
-pata* Vitas- GEpated by Harrison designed 


Writer Dan Levine 

Director Bill D’Elia 

Jor-El (Davitf Warner), Jack Miner 
^Chris Demetixil), Inspector Henderson 


Lois and Claris 
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|a18 Vatman 


(Richard Belzetr), Louie (Robert 
Cosianzo), Ni^J (Tony Jay). Denny 
(Brandon Bluhm), Lara (Eliza Roberts) 
The strange globe found in the space- 
craft which brought Clark to Earth pro- 
duces an image'^if Jor-El, Clark’s natural 
father. Before further details of his past can 
be garnered, Clark’s apartmenf i^.burgle(f' 
by homeless teenager Jack. Clark, ^fesper- 
ate to recover the globe, is unaware that i^s.,, 
on the verge of being sold to Li^cx'. 

First us transmission: 20th February 1994 


Writer Thania St John 

■.Dkector... ..-Ehillip J. Sgriccia. 

Jack Miner (Chris Demetral), Willie 
(Macon McCalman), Fuentes (Robert 
Beltran), Retny (Alexandra Hedison), • 
Schumak (Cole Stevens)i Blackman 
(Anthony Leonardi), George (Don Fehmel) 
Working late. The Planet’s team of re- 
porters are taken hostage by terrorists who 
■’ti^ack_the offices in search of a secret 
vault. Unable to intervene as Superman,- 
Clark watches as the lives of his friends 
become increasingly jeopardised. 


|a17 The Rival 


Doctor Fabian Leek (Michael McKean) 
Clark is shocked when a second Super- 
man begins averting disasters around the 
world, and seducing Lois. The impostor 
is childlike with only recent memories. 
Lois deduces that the second Superman 
is a clone. Clark confronts his counter- 
part, but the clone is evasive and refuses 
to reveal his father’s identity, threatening 
to expose Clark’s other identity. 

First us transmission: 13th March 1994 


|a19 Fly Hard 


First us triwsmis.dan: 27th March 1994 

yV20 Ba rbaiictiis o the 

(Season Finale, Pari 1) 


.Deborah Joy Levine 
..and Dan Levinf 


Jack Miner (Chris Demetral). Devane 
(Patrick Kilpatrick), Steven Sanchez (Castulo 
Guerra), Mrs Cox (Bewrley Johnson), Chip 
(AlexNevil), Sandra Ellis (Barbara Beck) 
The Daily Planet is bankrupt, but is 
saved from closure by Luthor who hires 
a young graduate as Supervising Editor. 
Lois receives proposals from both Lex 
Luthor and Clark; when she refuses Clark, 
he considers revealing his secret identity. 
A bomb destroys the under-insured pa- 
per and Jack is held to blame and arrested 
while Luthor plots to capture Superman. 

First US transmission: 1st May 1994 

pax The House of Luthor 

(Season Finale,' Part 2) 

^^iters Deborah Joy Levine and 

' and Dan Levine 

Director Alan J Levi 

Jack Miner ( Chris Demetral ), Lieutenant 
Henderson (Richard Belzer), Mrs Cox 
(Beverley Johnson). Franklin Stem {^nes 
.Earl Jones), Ellen Lane (Phyllis Coates) 
Cl^ii^erry and Jiafoy conduct inves- 
tigations topughw^ich they discover that 
The Daily ^^j^s board members were 
bribed to sell to Luthor, whose insurance 
policy grossly exceeded the cost of a re- 
build. Superman is trapped in a kryptonitc- 
lined cage of Liflhor’s design and as he lays 
Wng, Lois prepares to marry the billion- 
aire industriali.st. 

First US transmission: 8th May 1994 
Andrew Yeadon 


Writers .. Tony Blake & Paul Jackson 

Director Michael Watkins 

Preston Carpenter (Dean Stockwell), 
Linda King (Nancy Everhard), Himself 
(Bo Jackson), Secretary Wallace (Kevin 
Cooney), J Harvey Stark (Mike Sabatino) 
The Daily Planet’s sales are falling to 
rival newspaper, The Metropolis Star. Lois 
learns that an old rival from her college 
paper, Linda King, is the Star’s new re- 
porter and is coincidentallly on the scene 
of many newsworthy catastrophes. Sus- 
picions are roused when Clark leaves to 
join the staff at The Star, especially when 
evidence suggests foul play. 

First US transmission: 27th February 1994 


Teleplay H B Cobb & 

Deborah Joy Levine 

Story H B Cobb 

Director Randall Zisk 
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(Richard BeJzen), Louie (Robert 
Cosianzo), Ni^l (Tony Jay). Denny 
(Brandon Bluhm), Lara (Eliza Roberts) 
The strange globe found in the space- 
craft which brought Clark to Earth pro- 
duces an imaged Jor-El. Clark's natural 
father. Before further details of his past can 
be garnered, Clark’s apartment i&->burgTeff' 
by homeless teenager Jack. Clark, ^^per- 
ate to recover the globe, is unaware that\^^, 
on the verge of being sold to Luthcx'. ’ 
Firm US transmission: 20th February 1994 


Writer Thania St John 

Phillip ,J..Sgricc.ia- 

Jack Miner (Chris Demetral), Willie 
(Macon McCalman), Puentes (Robert 
Beltran), Remy (Alexandra Hedison), ■ 
Schumak (Cole Stevens). Blackman 
(Anthony Leonardi), George (Don Fehmel) 
Working late. The Planet’s team of re- 
porters are taken hostage by terrorists who 
■'iBap^ack the offices in search of a secret 
vault. Unable to intervene as Superman,- 
Clark watches as the lives of his friends 
become increasingly jeopardised. 


|a17 The Rival 


Writers .. Tony Blake & Paul Jackson 

Director Michael Watkins 

Preston Carpenter (Dean Stockwell), 
Linda King (Nancy Everhard), Himself 
(Bo Jackson), Secretary Wallace (Kevin 
Cooney), J Harvey Stark (Mike Sabatino) 
The Daily Planet’s sales are falling to 
rival newspaper, The Metropolis Star. Lois 
learns that an old rival from her college 
paper, Linda King, is the Star’s new re- 
porter and is coincidentallly on the scene 
of many new.sworthy catastrophes. Sus- 
picions are roused when Clark leaves to 
join the staff at The Star, especially when 
evidence suggests foul play. 

First US transmission: 27th February 1994 


Doctor Fabian Leek (Michael McKean) 
Clark is shocked when a second Super- 
man begins averting disasters around the 
world, and seducing Lois. The impostor 
is childlike with only recent memories. 
Lois deduces that the second Superman 
is a clone. Clark confronts his counter- 
part, but the clone is evasive and refuses 
to reveal his father’s identity, threatening 
to expose Clark’s other identity. 

First us transmission: 13th March 1994 


[a19 Fly Hard 


First us triinsmissian: 27lh March 1994 

;0 Burbai: ns r- the 

(Season Finale, Part 1) 


.Deborah Joy Levine 
..and Dan Levinf 


Jack Miner (Chris Demetral). Devane 
(Patrick Kilpatrick), Steven Sanchez (Castulo 
Guerra), Mrs Cox (Bewriey Johnson), Chip 
(AlexNevil), Sandra Ellis (Barbara Beck) 
The Daily Planet is bankrupt, but is 
saved from closure by Luthor who hires 
a young graduate as Supervising Editor, 
Lois receives proposals from both Lex 
Luthor and Clark; when she refuses Clark, 
he considers revealing his secret identity. 
A bomb destroys the under-insured pa- 
per and Jack is held to blame and arrested 
while Luthor plots to capture Superman. 

First US transmission: Ist May 1994 

AZ-XTitf! House of Luthor 

(Season Finale,' Part 2) 

'filers Deborah Joy Levine and 

‘ and Dan Levine 

Director Alan J Levi 

Jack Miner (Chris Demetral), Lieulenani 
Henderson (Richard Belzer), Mrs Cox 
(Beverley Johnson), Franklin Stem lies 
Earl Jones), Ellen LanejPhyllis Coates) 
Cl^k, Perry and Jimmy cooduct inves- 
tigations through which they discover that 
The Daily Planet’s board members were 
bribed to sell to Luthor, whose insurance 
policy grossly exceeded the cost of a re- 
build. Superman is trapped in a kryptonite- 
lined cage of Liflhor’s design and as he lays 
Lois prepares to marry the billion- 
aire industriali.st. 

First US transmission: 8th May 1994 

Andrew Yeadon 


|a18 Vatman 


Teleplay H B Cobb & 

Deborah Joy Levine 

Story H B Cobb 

Director Randall Zisk 

I 



fantasy f(asfiBac/^ 


Episode One 

The sewers. Magnus, shabbily dressed 
and soaking wet, sits down among the rats 
and carefully picks up one of the creatures. 
He wraps himself in a blanket and walks 
to a large empty country house. He feeds 
the dogs and eats some of their dog food 
before sitting in front of the television with 
a bottle of wine. The guest on a tv chat show 
is Nicholas Thome, “a man who’s made big 
bucks out of the games people play”. 
Magnus throws the bottle of wine at the 
screen which explodes in a shower of sparks. 

Nick Thorne is a maverick young mil- 
lionaire who got lucky marketing games. 
He wears jeans and an open-necked shirt 
to his high-tech office while his business 
associates are in suits. His life is punctu- 
ated with occasional flashbacks of a wom- 
an’s hand reaching from a lake, as in the 
Arthurian legend. 

Magnus hires a smart-talking computer 


hacker to tap into Nick’s business. Sor- 
cerer. The hacker steals £2.1 million for 
him, then pulls a knife on Magnus. 
Magnus pushes the hacker out of the win- 
dow, killing him. Magnus dumps the body 
in the canal and tosses the knife into wa- 
ter, like Excaliber. 

A package labelled ‘game no 1 ’ has ar- 
rived at Nick’s home. Inside is a compu- 
ter disk with a simple puzzle, which has 
to be solved ‘initially’ . His girlfriend. Fay, 
tells him to take the initial letters from 
each word to find the message ‘shopwise 
precinct at nine’ . At the precinct, Nick sees 
his ex-wife, Jenny, bundled into a taxi and 
driven off by a couple of men. Another 
package is dropped behind the taxi and 
reads, ‘The One Game instructions for 
player’. 

The package contains a video tape of 
Magnus recorded in Nick’s office. For the 
first time in the episode, Magnus speaks: 
“We’ve got a new game to play, you and 


I. It’s called The One Game, the reality 
game that really works. And we’re going 
to play it. In fact, we’ve already started, 
haven’t we?” 

■ Episode Two 

The ‘One Game’ is the ultimate game 
that takes part in real life where anyone 
might be a player or an innocent by- 
stander. You could be playing it every 
minute of the day and not know it. 

The video tape tells Nick to ‘start at the 
beginning’ and he returns to the dilapi- 
dated shop where his business first started. 
Inside are memories of idyllic times when 
he, Magnus and Jenny ran the business 
together, and of a visit to a lake with 
Magnus and a mysterious woman in a 
white dress. Outside, a motorcyclist is 
waiting for him. It leads him to a ware- 
house where he finds a parcel marked 
‘game no 2’. 
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Nick’s Financial Director, Tom, has taken 
it upon himself to try to save the business. 
He approaches Lord Maine, a business ri- 
val with a gmdge against Nick and a pas- 
sion for Civil War re-enactment. They ar- 
range a deal to bail out the company. 

Game no 2 is a jigsaw map which leads 
Nick to a bus stop where a bus driver 
leaves a parcel for the nearby village. Nick 
carries it to the village which appears to 
be deserted until a machine gun fires at 
him. He runs into an abandoned house for 
shelter and the parcel he is holding falls 
apart. Inside is a gun which he handles 
like an amateur. Venturing outside again 
he meets a man who’s been shot in the arm. 
Together they escape and Nick gives him a 
lift. As the man says goodbye, he rips off 
his false sleeve with fake blood on it and 
thrusts Game no 3 at him. 

The third game is a type of Jigsaw which 
Fay helps him unravel. It spells the name 
of a pub. ‘The George and Dragon’. A 


gang of motorcyclists at the pub force 
Nick into the woods. He takes a lance and 
motorbike provided for him and they joust 
in a medieval-style fight on bikes. Nick 
knocks off his opponent who turns out to 
be Magnus. Magnus tells him the game is 
all about “remembering”. 

Episode Three 

Tom returns to Lord Maine to see if he 
is ready to bail out the company. Instead, 
Maine has betrayed Tom and instigated a 
take-over. 

Nick takes Fay into his office. He tells 
her of how he saved the company when 
Magnus drove them near bankruptcy with 
his obscure ideas for games. Nick had to 
shut out Magnus and bring in the money 
men. As they talk, another puzzle appears 
on the office computer screens. It is a line 
of obscure symbols which when cut down 
the middle are the numbers 1-7. Nick 


completes the puzzle with number 88 and 
the computer displays the picture of the 
church where he married Jenny on 8/8/ 
1 980. This moment alienated Magnus from 
the previously triangular relationship. 

While Nick goes to the church. Fay goes 
to the warehouse. There she meets 
Magnus and it is clear she has always been 
on his side. 

A box is put in Nick's car while he is 
inside the church, but he decides not to 
play by the rules any more and goes look- 
ing for clues at Jenny’s flat. He walks in 
and is jumped on by Jenny’s boyfriend 
Gavin. Together they go to Magnus’s old 
mansion to find Jenny. Everyone has left 
apart from the dogs. One rushes at Gavin 
and pushes him over the upstairs banister. 
Nick is powerless to stop it and has a 
flashback of trying to rescue a woman 
who fell in the lake. He panics as she sinks 
into the water, reaching her hand into the 
air like the Arthurian Lady of the Lake. 
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Magnus jumps in to save her, but the 
woman is dead. Back in the present, Gavin 
is also dead. 

Nick breaks open the box and finds a 
card: ‘Game no 5 — her place or mine?’ 
and realizes he has been playing the game 
despite trying to avoid it. On the other side 
of the card is an invitation to a medieval 
banquet. It is being held in a castle where 
a woman who looks like Jenny needs a 
champion to free her, Nick takes the offer 
of a sword and fights a knight in shining 
armour. He loses and is dragged off to the 
dungeons. He calls to Jenny as they lead 
him away and the woman takes off her 
blonde wig — it is Fay. 

[Episode Four 

Nick is released from the dungeons and 
is forced to watch his friends answer 
Magnus’s questions about him behind a 
one-way mirror. Only Jenny defends him. 
When they have gone, Nick escapes by 
covering his head and hands with his coat 
and sma.shing through the glass. He finds 
game no 6, a puzzle which leads him back 
to their first shop. As he drives away, a 
car with Jenny in the back passes by him. 
He chases it until it crashes, bursting into 
flames. He tries to get Jenny out but the 
flames are too hot. Then he sees it is a 
wax model of Jenny which melts in the 
heat of the flames. 

Nick returns to the office to collect the 
keys to the shop and stumbles in on a 
board meeting where Lord Maine is in- 
stigating a take-over bid. Nick impresses 


no one with his half-crazed rantings about 
the games and the take-over goes through. 
Nick finds an ‘end game' package where 
he usually keeps the keys. It is a video in 
which Magnus tells him where to find 
Jenny. 

Nick collects Jenny and they go look- 
ing for answers at an asylum where 
Magnus had spent the previous years. The 
doctor confirms that he was mad, and says 
he committed suicide seven months ago. 

Thinking the game is over, Nick takes 
Jenny back to his house. In the bathroom 
Nick finds Fay’s towel and swimming 
band and realizes it’s not finished. He 
rushes to the swimming pool and sees Fay 
standing on the top diving board with lead 
weights strapped to her body. She nods at 


Magnus, jumps into the pool and sinks to 
the bottom. Nick screams at Magnus that 
he can’t do anything, just as he couldn’t 
do anything on the lake. Nick eventually 
jumps in. He swims underwater among 
river weed towards the lady of the lake. 
He struggles and brings her to the surface. 
Magnus thanks Nick for rescuing his 
daughter and says he had to put her at risk 
to allow Nick to pay the debt he owed him. 

Nick returns to the lake with Jenny. He 
tells her the woman who drowned all those 
years ago had been someone special for 
Magnus and although they never men- 
tioned it, it was always between them, 
Nick pledges to start again and there is a 
suggestion this means with Jenny. As they 
walk away, three men who played the One 
Game watch them from the trees. 

[credit 

Magnus Patrick Malahide 

Nicholas Thorne Stephen Dillon 

Jenny Philippa Haywood 

Fay Kate McKenzie 

Tom Darke David Mallinson 

Lord Maine Andrew Keir 

Conjurer Alex Norton 

Stunt Co-ordinator Garath Milne 

Special Effects Supen/isor 

Arthur Beavis 

Costumes Maxine Henry 

Designer Neil Caldwell 

Written by John Brown 

Series Conceived by Tony Benet 

Music Nigel Hess 

Director Mike Vardy 

Producer Deirdre Keir 

Executive Producer Ted Childs 
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|Background 

The One Game appeared on British tv 
in the late Eighties when Fantasy and Sci- 
ence Fiction were scarcely seen. It com- 
bined rich atmosphere, flashbacks, unu- 
sual dreams, medieval imagery and the 
cut-throat world of hi-tech business. It was 
a delicate balance the producers worked 
hard to achieve. “We broke down barriers 
between straight forward thrillers and sur- 
real fantasies,” said Producer Deirdre Keir 
at the time. “We had to make sure every- 
thing that happens in The One Game 
could occur in real life. We wanted to en- 
sure that we didn’t slip off into something 
like Star Wars.” 

It’s a complex story, with each move 
taking Nick further into the game and re- 
minding him more of his past. It was writ- 
ten by John Brown who injected glimpses 
of the Arthurian legend. 

“I had in mind that Nick was King, 
Arthur and Magnus was Merlin the Ma- 
gician,” he explained. “On this level the 
action of The One Game shows what 
would happen if Arthur said to Merlin af- 
ter he’d helped set up the Kingdom, ‘Get 
lost. I don’t need you any more.’ In The 
One Game Nick gets rid of Magnus once 
the games company is established. That’s 
why I called Nick or Arthur’s wife Jenny 
or Guinevere. Fay is Morgan Le Fay and 
Jenny’s boyfriend is Gavin or Sir 
Gawain.” 

Central to the story is the enigmatic fig- 
ure of Magnus played with menace and 
mystery by Patrick Malahide. His first 
scene was filmed in a disused glass fur- 
nace where all the crew had to have teta- 
nus injections because of the rats. “There 
were shards and splinters of glass every- 
where but I had to be barefooted,” Patrick 
said shortly after filming. “The rats 
weren’t too keen on the cold. When I sat 
on the floor of the tunnel they clustered 
round me to keep warm.” 

The tense and mystical atmosphere of 
the series is heightened by the theme song 
and incidental music .sung in Patagonian 
Welsh. Composer Nigel Hess chose the 
ancient Celtic language to reflect the 
Arthurian theme. It was released as a sin- 
gle, but was difficult to get hold of. The 
One Game was filmed for Central TV in 
winter 1987/1988 with most of the crew 
fighting off a bout of flu. They had a three 
day break for Christmas which most of 
them spent being ill in preparation for re- 
turning to work. It was shown on ITV 4th- 
25th June 1988 and was claimed to have 
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invented a new genre of the ‘Fantasy 
thriller’. Despite engaging characters, in- 
triguing mystery, brooding atmosphere 
and the undercurrent of English legend. 
The One Game wasn’t quite the success 
it deserved to be and sadly the Fantasy 
thriller became a forgotten tv genre. 

Jane Killick 
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next Generation 

Designer 


Part lUio 


Our conversation with The Next Gen- 
eration ’s production designer continues... 


H OW DO YOU create the inte- 
rior of an immeasurably large 
spaceship and still be able to 
build it on an average-sized 
stage at Paramount Studios? That's the di- 
lemma faced by Richard James, when he 
had to design the cavernous interior of the 
Borg ship, first seen in the episode Q Who. 


I Borg Paintings 


Sitting in The Next Generation’s busy 
art department, James points to his origi- 
nal sketch for the Borg interior, which still 
hangs from his office wall. “I was here one 
weekend by myself,” he remembers, “and 
that’s when I came up with the idea of in- 
corporating a matte into the design. I see 
the set, and then I have to create what the 
actors are going to work on, and that in 
turn has to integrate with the matte in such 
a way that the actors can never get off the 
set and impose on the matte. 

“With those restrictions in mind, I 
thought if I repeat everything, then the 
matte painting just becomes a repetition 
of the set where the actors are working. The 
description in the script was we’re inside 
this endless chamber, there are no rooms as 
such: no definition of areas like crews quar- 
ters or a bridge. The Borg function as a 
total unit, so the description was we are in 
this vast and endless chamber. That's what 
I had to work with, and seven days and X 
number of square feet to build it! 

“I thought, Tt has to be a matte, because 
I can’fcreate all this,' and I knew 1 wanted 
the ship’s interior to go down as well as 
up, because in television you don't usu- 
ally get tops and bottoms. I knew one of 
the ways I could accomplish this vastness 
was to lose the horizon lines above and 
below, and of course left and right. 
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“While I was working on the design. I 
was also keeping in mind that the Borg have 
to integrate with the ship, and 1 began to 
think, ‘How am I going to do that?' I felt as 
a unit, they had to plug into their ship, and 
appear as though they were part of it. 


^Organic 


“I talked to Durinda Wood, who was the 
costumer at that time, and we decided since 
the ship has to have a similar organic look 
to it, the costumes would have to have a 
mechanical look to them as well. What we 
did was incorporate the tubes and flex hose 
that are on the costumes and integrated them 


into the panels on the ship. When the Borg 
are at their stations, they had this helmet- 
like thing above their heads, as well as these 
little compartments they stand in, which are 
part of the ship. The graphics department 
created something to suggest a kind of mind 
meld, and the final result was that the Borg 
appeared to integrate with their ship. 

“What my final drawing represented was 
the basic outline of form. I didn’t have time 
to develop the detail areas, but I knew I was 
going to put two Borg within each ‘slot.’ By 
tracing over the design in red, I selected the 
areas that would have to be constructed, and 
showed the matte part for the back, which 
would be repeated over and over. 


Issue 57 


W2i=?ff I 





star trel^ tfie ne?(t jjeneration 


interview 


“There were no drawings available on 
the original set, so we had to work back- 
wards, using publicity stills and video 
tapes of the show. At the same time we 
were getting estimates to determine the 
cost factor, and even putting up the fea- 
ture set was going to be expensive. Just 
putting it up would probably cost about 
$65,000. 

I Empty Bridge 

“We were having a production meeting, 
and 1 wasn’t familiar with the original se- 
ries enough to know if there was a time 
where we saw the bridge empty. 1 said if 
there was, we could do it with blue screen 
and I would build a set to make it work 
for the actor. It was the Borg technique 
all over again. 

“Everybody frowned at that, and said, 
‘This is not going to work!’ [visual effects 
supervisor] Dan Curry was not at that 
meeting, and so when I got back to the 


J Making Reiics 

Another fusion of production design and 
special effects was the meticulous recrea- 
tion of the Enterprise bridge in Relics. 
Because the cost of building the entire set 
would have been prohibitive, James 
thought of a less expensive solution: build 
a small section of the bridge, and then use 
footage from the original series projected 
onto a blue screen to provide the rest. 

While the idea sounded good on paper. 
James remembers having to explain it to 
incoming director Alexander 
Singer, who was understandably 
nervous about the idea of shoot- 
ing on a small, pie-shaped wedge 
of set. “My bottom line to Alex 
was, ‘Trust me, they’re not go- 
ing to know how we did this. 

They’re going to say. How did 
they do that?’ 

“There was some considera- 
tion given to using the movie, 
set, because it was still around, 
and could be made to work, but 
I think [writer] Ron Moore and 
I were of the same mind: it 
should be the original. 

I wzastE 
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“On the set, the matte was in the back 
but the pipes in the foreground were real, 
so that gave it a three-dimensional qual- 
ity. I also built a structure over the matte 
where the actors were. We later used that 
same matte in Besl of Both Worlds. I 
thought we could have Picard address the 
chamber and we would simply repeat the 
railing. He’d look at the blue screen and it 
would be the matte.’’. 


office, I called him and 1 asked if he knew 
any episodes we could use for this blue 
screen shot, and if it was possible. 


I Paradise Found 

“There was one condition 1 gave Dan: it 
had to be an episode with an empty bridge. 
Sure enough, Dan recalled, there was an 
episode he got, [This Side of Paradise] and 
they reshot it over and over until they got 
enough time out of it for our time. Then in 
developing my set, I had to give my di- 
rector enough room so when Scotty en- 
ters the holodeck. he'll be against the blue 
screen. We cut and he’ll be passing 
through the real set, 

“I said to Alex. ‘He can pass by the cabin 
console and all of that will be there in the 
centre, because it will help create that il- 
lusion that we have 360 degrees. As long 
as you hold this way, he can pause at the 
Captain's chair and console, and then walk 
on intQ the set and sit down where he’s on 
blue screen.’ So Alex is look- 
ing at me saying okay... and I 
continued. ‘When Patrick 
comes in, it’s a reverse, but 
you’ll be shooting him against 
the same physical set. What 
we’ll do is generate some art- 
work, and I’ll take those pan- 
els out and we’ll put different 
graphics in, so it looks you’ve 
shot him coming across from 
the opposite side.’ 

“As it turned out, the only 
place I was off was the carpet- 
ing. I couldn’t tell, because 
they gelled the original set so 






TV Zone Classifieds 


Greek Isles convention cruise 20+. Photo please. Write to Liz 

in 1995 - I would like to hear from Clifton. 'Byways’, Low Hoad, 

any Star Trek fans planning on Stowbridge, King's Lynn, Norfolk 

I m 30, looking for penpals who are taking part; Doris Rufli, 7 St PE34 3PE. Reply guaranteed. 

Star Trek addicts, especially the Michaels Close, Beckton, London 

original series. Also love horror/dark E16 3TQ. Corin Nemec Parker Lewis Can’t 

fantasy films and books. Caroline Lose fans please write John 

■' Brunswick Close, Pinner, Female ST:TNG and DS9 fan would Hutchinson, 31 New Street, Kippax, 
like to hear from similar male fans, Leeds, West Yorks. LS25 7BD. 


■Die Star Trek Club. UK dues £6.00 for 
six bimonthly 80-100 page newsletters 
covering all aspects of Star Trek. SASE 
to Janet Quarton, 15 Letter Dalll, 
Cairnbaan, Lochgilphead, Argyll PA31 
6SX, Scotland. 
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bit, and I said, ‘WeU, you can throw some 
water at him from offstage, but that’s about 
as close as we’re going to get to that!’ We 
finally decided to build the ‘exterior’ of the 
hotel, and I actually had a couple of art di- 
rectors ask me where that location was! 

“We did a very neat exterior for Hollow 
Pursuits, where Beverly was in a swing. 
There were people that thought that was an 
exterior set. In The Inner Light, I think 
Marvin’s lighting was a key factor making 
it look as if it was an exterior. 

“In Darmok, the daytime scenes were 
done on location, but the campfire was 
actually an interior. Again, I’d say that’s 
something a lot of professionals would not 
even know. I’ve watched it and I don’t 
think there are any factors that give it away. 
It looks like it was shot on location.’’ 

After hearing his job compared to that 
of a stage magician, James admits he’s 
sometimes reluctant to give away the se- 
crets behind his illusions. “Of course you 
know you’re talking about areas that I like 
to talk about, so I will open myself up, 

‘There are sometimes people who come 
and visit the sets and they get a real kick out 


the colours were very hard to come up 
with. Those gels made everything look a 
different colour than they really were, and 
that made it really hard for us. We tried 
matching the colours, and I think we did 
very well when all was set and done.’’ 

Since The Next Generation team rarely 
leaves the studio to film on location, James 
is often asked to recreate exterior settings 
on a stage. It is a testament to his work (and 
that of directors of photography Marvin 
Rush and Jonathan West) that viewers of- 
ten have difficulty telling the difference. 


I Location or Studio? 

“A lot of people think our interiors are 
exteriors,’’ notes James, “and of course 
that’s exactly what I want them to think. 
It’s also nice when your peers think that, 
as they did on Captain 's Holiday. We built 
a hotel lobby, which I saw as a Hawaiian- 
type thing. A lot of these lobbies have an 
indoor/ouldoor feeling about them, and this 
was very much the idea with our set. 

“The original script had Picard going out 
onto a beach, with an ocean and the whole 


of it. I like to show them off, but sometimes 
it also kills the illusion abit. I hope it doesn’t, 
because it’s interesting, and when you bring 
up certain episodes and you talk about how 
we accomplish them. I like to reveal some 
of that behind-the-scenes information, be- 
cause to me it’s very interesting.’’ 


I Heading for Voyager 

With five years on The Next Genera- 
tion, James finds it very difficult to point 
to a single high point in his work on the 
series. “My proudest moment is that Tm 
part of this series,’’ he claims. “I enjoy it, 
you get to work with a lot of great people, 
and 1 feel very fortunate to be part of it. 

Although his work on The Next Gen- 
eration has drawn to a close, Richard 
James hopes to explore new worlds and 
new civilizations for many years to come, 
as he joins the production team of Star 
TVek: Voyager. “I’ve been asked to be 
involved with it and I’m very excited about 
that. I’ll be working with the same peo- 
ple, and there’s nothing wrong wi± that!’’ 

Joe NtKzaro 
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Ten Forward TNG & DS9 Ian club, 
membership £4.00 (family £5.50), three 
A4 newsletters pa, plastic sealed mem- 
bership card, certiticate, choice of race. 
SASE to TF, 3 Hardwicke Road, East- 
wood, Rotherham, S65 IRE. 

BSFR International Star Trek Club. UK 
£8.00. Foreign rates available. Bi- 
monthly newsletters and magazines, 
featuring news, reviews, interviews, pho- 
tos and much much morel Send large 
SAE to BSFR, Alan Roberts, 1 Lullington 
Road, Knowle, Bristol BS4 2LH. 

Starfleet, the Next Generation in 
Fandom. A club designed by fans for 
fans. Membership includes newsletters, 
ranks, starship postings etc. Annual 
membership £3.50. SAE; Starfleet, 
Antony Warhurst, 68 Devonshire Road, 
Blackpool FY3 BAB. 

Southampton Trek Club. The USS 
Medina has regular monthly meetings. 
Contact Phil, Flat 3, 45 Waterloo Road, 
Southampton SOI 3BD. (0703) 339782. 
Starfleet battles, videos, barbecue, 
treasure hunt, club magazine and more. 
Join in the fun. 

Fan Clubs Associated run clubs for 
Alien, Terminator and Star Wars, 4x 
newsletters per year + extras £6.95 per 
year, per club. Send Cheque/PO or SAE 
for more details to: 8 Victoria Close. 
Thornbury, Bristol, Avon BS12 1JE. 

The TARDIS Club. 88-92 Chapel Street, 
Caxton Hall, Salford, Lancs. Please 
send SAE for detials. 


WANTED 


Wanted - Special #1 and Issue 9 of TV 
Zone, both In good condition. Will pay 
good price. Ring (0703) 558198 after 
4pm. 


CONVENTIONS 


star Trek cruise In June 1995 to Ven- 
ice and Greek Islands. Quests GEORGE 
TAKEI, COLM MEANEY, JOHN de 
LANCIE, JONOTHON DEL ARCO, oth- 
ers TBA. For details send SSAE to 
Starship Voyages, 74 Peartree Close, 
South Ockendon, Essex RM15 6PR. 

Shock Horrorlll It’s FREEflll KALEI- 
DOSCOPE - 13/8/94, StourbridgeTown 
Hall, 10.30am - Screenings, guests, 
bartl Freewheelers, Callan, Special 
Branch, Kate Bush, Sherlock Holmes, 
Undermind, Timeslip (colourl). Beasts. 
SSAE: 93 Old Park Road, Dudley DY1 
3NE. 

The London Away Team present 
LATCON 94, London's one day Star 
Trek convention at University of Lon- 
don Union WC1 19th November. 
Send SAE for details to LATCON, 9 
Upper Flat, Mulgrave Road, Croy- 
don, CRO 1BL. 

CULT TV - the essential weekend for 
fans! November, Hemsby, Norfolk. Pro- 
visional guests include Harlan Ellison, 
Jon Pettwee, Sylyia Anderson, Barry 
Morse, Annette Andre. SAE: PO Box 
1701, Peterborough PEI 1EX. BOOK 
NOW! 

Ayl'Con II Doctor Who Convention 
18th & 19th February 1995, Birming- 
ham. Guests, dealers, videos, auction 
(original costumes), location trips, FX 
demos. Weekend only £28. Details 


S4E AYL-CON, PO Box 85, 
Amersham, Bucks HP7 9QZ. 

Irecon 4 Star Trek Weekend 4th/5th 
September 1994. Royal Hotel Bray 
Wicklow, Ireland. 010-353-1-2862935. 
Gates McFadden plus other guests. 
Prices from £21. Registrar: Gerard 
Keating, 18 Watermill Road, Raheny, 
Dublin 5. 010-353-1-327491. , 

Remembrance '95; The Dr Who Con- 
vention. Guests subject to work; Colin 
Baker, Barry Letts, Terrance Dicks, Lee 
Sullivan - others TBA. Exhibition, Mer- 
chandise, The Whomobile'. Security by 
U.N.l.T. See other advertisement for 
details. 

Remembrance '95; The Dr Who Con- 
vention. At the Periquito Hotel, Oldham, 
Lancs. March 2Sth/26th 1995. Special 
booking rates available. Send SAE to; 
31 Richmond Street, Ashton-under- 
Lyne, Lancashire, OL7 OAR. 

Prisoner Convention, 19-21 August. 
Official Appreciation Society's annual 
event at series’ filming location. 
Portmelrion, North Wales. Details with 
SAE to Six of One, Box 66, Ipswich IP2 
9TZ. Be seeing you? 


FOR SALE 


Doctor Who merchandise for sale. 
Send a stamp for comprehensive cata- 
logue of both old and rare, and new 
items. Mall order specialists, WHO 
BOOKS. 3 Linfields, Little ChalfonI, 
Bucks HPT 9QH. 

Collection of SF Items for sale. Includ- 
ing watches and original art and anima- 
tion. Lots of items from: Star Trek, Star 
Wars, Red Dwarf, Judge Dredd etc. For 
free list phone (0932) 849921. 

Ace of Wands, Doctor Who. Tomorrow 
People, UFO/1999 Anderson produc- 
Uons - rare ’original’ material available - 
large SAE: Spectrum, 11B Electric Pa- 
rade, Seven Kings Road, Ilford, Essex 
IG3 8BY. Tel: 081-590 5007. 

Classic television videos Including The 
Saint, Thriller. Space 1999, Logan's Run. 
Spiderman. Wild, Wild West, The Aveng- 
ers and loads more. For lists send 2x24p 
stamps to Alan, 24 George Street, More- 
cambe LA4 5SU. 

Quantum Leap. OH BOY!, A! where am 
I? 'Ziggy' says you've !eaped onto video, 
July 25 1994. 'Again' Al?, Er yes 
'Sam'?... SAE:- Arnold, 18 Whites 
Grounds Estate, Bermondsey, London 
SE1 3JY, . 


SERVICES 


Sheffield Space Centre 33 The Wicker. 
Sheffield S3 8HS. Tel: (0742) 758905, 
We stock a large selection of Science 
Fiction and Fantasy paperbacks, Ameri- 
can comics. Star Trek material. Doctor 
Who material, etc. Open Monday, 
Tuesday, Thursday, Friday 10am 'til 
5pm, Saturday 9.00 'til Spm. Closed 
all day Wednesday. Please send SAE 
for list. 

Free catalogue: Listing hundreds of 
Star Trek, Next Generation, Or Who and 
other TV and SF subjects. Books, Vid- 
eos, Models etc: send First Class stamp: 
John Fitton (Books and Magazines), 1 
Orchard Way, Hensall, Goole, 
Nonhumberside, DN14 ORT. 


CLASSIFIED 

For your classified advert simply fill in the form below (or a copy) 

& post it with payment to: 

TV Zone ClassHied 3ds. 9 Blades Court. Deodar Road, LOWON, SW152W. UK. 
Please tick the appropriate section that you wish to place your advertisement in: 

y PEN PALS (for contacting fellow fans) - £3.50 ($6.00) for up to 28 words | | 

, FAN RATE (for non profit making clubs, fanzines and conventions) - i — i 
’ £7.00 ($12.00) for up to 28 words | | 

SPECIAL RATE (for all other catagories and when using the grid) - r~i 
£13,50 ($24.00) for up to 28 words | | 

For every addiliormi word over lt>e SB word limil In the above calagorles, add SOo par tvord. 

WORDAGE RATE (when not using grid and for an ad |“n 

of not less than 28 words) - 50p (90cents) per word I I 

BOXED AO RATE (single column, 4.4cm wide) - £9.99 ($15) per cm (minimum of 3cm) 


SPECIAL OFFER: Reach even more people by placing your ad in other Visual 
Imagination publications. For the same ad to appear In StarbursI it will cost you 
only half as much again. To place your ad (of 28 words) in Film Review, 
add only £15 ($30). a saving of over £6.50 ($13) on the magazine's usual rates. 
Please tick the appropriate box(es). 

(Add 50%) □ MMW'Tsof 

Payment can be made by Cheque (USA Check), Money Order, Postal Order or by 
Credit Cerd (Access, Visa, Mastercard). Payments should be made payable to: Visual 
Imagination Limited. Payments In either UK pounds (£) or USA dollars ($j are 
acceptable. To pay by Credit card fill In the card number and expiry dale below or 
endose the details with your advert. 


□ 


Payment due: 


>e charge my trisa / Access / Mastercard the amount shown Expiry Dale:. . 


I I I I 


Signature: 

Address: . 


Postcode / Zipcode: 


Calling all Star Trek fans. Hundreds of 
items available in our Star Trek cata- 
logue. SAE to: Forbidden Planet Mali 
Order, 71 New Oxford Street, London 
WC1 IDG 0 071 497 2150. 

Write to your favourite stars! Receive 
signed photos! Receive personal repllesi 
The NEW 1994 Starsearch Directory 
contains contact addresses for over 500 
top TV, film and pop stars. We list the 
agents and managers who will pass on 
your letters! A FREE fanzine and fan club 
directory is also included! Order TODAY 
for the special offer price of only £2.99 
from; Success Books, 1 Middlefleld 
Road, Rotherham S60 3JH. Full money- 
back guarantee. 

The Last Picture Show starring TV/ 
movie memorabilia, autographs, stills, 
posters, post cards, press kits, lobby 
cards, sci-fi/horror models & toys. Star 
Trek, Dr Who, Alien etc, comics, graphic 
novels, books, magazines, trading cards. 
Manga, videos, Anime, soundtracks, rock 
'n' pop memorabilia. Open 7 days a week. 
40 The Lanes, Meadow- hall Centre, Shef- 
field S9. Tel 0742-553399/S69«)4. Send 
£2 (refundable) for catalogue. 


FANZINES 


DOCTOR WALOC 

THE TV, FILM AND MUSIC ZINE 
Packed with reviews, features, 
fiction, humour & more. 
£2.50 (£14 for 6-issue 
subscription) from:- 
Darren Powis, 38 Camrose Walk, 
Cwmbran, Gwent, NP44 4NN 


Americana No.11: A-Team, Time Trax, 
Frasier, Intruders reviewed. No.lO; 
Sledge Hammer, Buntz episode guides, 
Dennis Franz. No. 9: New Superman re- 
viewed, cast bios. E2.50ea- Chq/PO Jon 
Abbott, P.O.Box 1468, Portslade, 
Brighton BN41 IQN. 

Classic television episode guides 
featuring Logan's Run, Girl From 
U.N.C.L.E, The Saint, The Wild. Wild 
West, Mission Impossible, The Aveng- 
ers, Catweazle etc. Send 2x24p stamps 
to Alan, 24 George Street, Morecambe 
LA4 5SU. 
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Note: Dales subject to change 

STAR TREK 
Trek to Madworld 
by Stephen Goldin 
Pub: Titan 
Price: £4.50 
Out: 23rd June '94 

A FAMOUS explorer and 
his beautiful daughter ar- 
rive aboard the Enterprise 
after failing to persuade the Fed- 
eration to upgrade their planet 
from colony to member world. 
But the explorer is terminally ill, 
a result of radiation no-one has 
detected on the planet. It become-s 
clear that the only solution is 
evacuation — and the Enterprise 
is nearest. 

En route for the colony, the En- 
terprise is drawn into a mysterious 
gash in Space. Klingon and 
Romulan ships have also been 
drawn into the void, the realm of 
Enowil, a rather peculiar renegade 
Organian who offers the three cap- 
tains the prize of their dreams... if 
they can discover what is missing 
from the bizarre artificial world he 
had created. If Kirk wins, he can 
save the colony from death. If he 
loses, the Klingons or Romulans 
could possess the deadliest weapon 
in the Galaxy... 

Stephen Goldin is an accom- 
plished writer, with a string of 
books to his name, I sincerely 
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STAR TREK: 

DEEP SPACE NINE 
Betrayal 
by Louis Tilton 
Pub: Simon & Schuster 
Price; £4.50 

Out: Currently Available 

T he political balance 

of the Cardassian Empire 
is upset when a radical fac- 
tion stages a coup and has the old 
order arrested for treason. One of 
their main accusations is that Gul 
Ducat and his government sup- 
porters virtually handed Deep 
Space Nine, and the wormhole, 
over to the Bajorans. 

While Sisko is attempting to 
organize a meeting of trading del- 
egations, Ducat’s replacement, 
Marak, is on the way, with orders 
to reclaim the station for the 
Cardassians. And, to add to Sis- 
sy's problems, there is a sudden 
resurgence of Bajoran national- 
ism... and terrorism. With tempers 
running high amongst the del- 
egates, bombs exploding all over 
the place, and a so-called 
Cardassian traitor, with an inti- 
mate knowledge of the station, 
running loose, Sisko and Major 
Kira must stand up against Gul 
Marak... or lose Deep Space Nine. 

I found the first few chapters of 
Betrayal fairly tough going. As 
seems to be the formula for these 
novels, we are forced to read yet 
again about Sissy’s past, Odo’s 
past, and, most tedious of all. 
Kira’s past. This book really lays 
her hatred of the Cardassians on 
with a trowel, and. after three 
chapters, I began to wish that 
she’d lake a holiday for the rest 
of the book. Then again, Betrayal 
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hope he doesn't consider this one 
to be his best, The writing is taut 
and compelling, but the plot is so 
feeble as to defy analysis. Enowil 
nicely foreshadows Q, but then, so 
did Trelane in The Squire of Cothos, 
so nothing new there. And the "1 
am an alien, what are these things 
you call emotions?” line is so hack- 
neyed it's not true. Did the authors 
who wrote these books decide that 
they were too lowbrow for decent 
Science Fiction concepts? 

Goldin’s handling of the regu- 
lars is good, but the other charac- 
ters are rather too flimsy. Metika 
Spyroukis, the explorer’s daugh- 
ter, is meant to be a complex, 
mixed up young woman, but she 
comes across as a spoilt and in- 
consistent brat, and the Klingons 
and Romulans are stereotyped 
cyphers who will, of course, de- 
stroy the Galaxy if they win the 
prize. Trek to Madworld is a 
slightly entertaining diversion, 
but nothing more. 

Craig Hinton 

STAR TREK 

THE NEXT GENERATION 
All Good Things... 

Pub: Simon & Schuster 
Price: £9.99 (hardback) 
Out': 6th June '94 

S EVEN YEARS ago. Jean- 
Luc Picard assumed com- 
mand of the USS Enter- 
prise. Now, he finds himself be- 
ing sent back inTime to relive the 
experience. But something is dif- 
ferent: the ship isn’t even going 
to Farpoint station. 

Twenty-five years in the Future, 
a retired Ambassador Picard pulls 
in a few favours from his erst- 
while colleagues La Forge, Pro- 
fessor Data and Beverly Picard to 
arrange a trip into the Klingon 
Neutral Zone. And in the present 
day, Picard must determine why 
he is being bounced back and 
forth through Time. Does it have 
something to do with a mysteri- 
ous temporal anomaly? Or is 
someone who makes a habit out 
of tormenting Picard playing an- 
other of his games? Someone 
who, seven years go, placed 
Mankind on trial... 

It doesn’t seem five minutes 
since I reviewed the novelization 
of Encounter At Farpoint. and 
now I'm looking at All Good 
Things..., the novelization of the 
two-hour season finale recently 


aired in the States. Written by vet- 
eran author Jan-Michael Fried- 
man, and featuring colour photo- 
graphs from the episode, it’s a real 
treat for those who haven’t seen 
it yet: having been fortunate 
enough to have seen it, I can con- 
firm that everything that happens 
on .screen has been religiously 
transcribed into Friedman’s 
steady and entertaining prose. 

The most interesting aspect of 
a novelization is seeing how 
much has been added, and this 
book is no exception. In keeping 
with the farewell theme, we get 
the chance to wave goodbye to 
Wesley, the Traveller, Lwaxana 
Troi and Kate Pulaski, with a se- 
ries of short but poignant vi- 
gnettes. Since All Good Things... 
concerns the past, present and fu- 
ture, we also get to peer a little 
more closely at what our heroes 
were, and what they may become. 
From the first meeting between 
O’Brien and Keiko, to the origins 
of the future rift between Riker 
and Worf, Friedman has enriched 
the teleplay considerably. 

Perhaps my only worry comes 
at the very end. The episode ends 
on a positive note, as old friends 
reaffirm their relationship.s: the 
series may have ended, but the 
adventure continues. The book 
comes to a quite downbeat con- 
clusion, almost suggesting that 
the whole exercise was really 
rather pointless. Although it ob- 
viously lacks the visual side of 
things which made the final epi- 
sode so spectacular and memora- 
ble. it does help to convey the 
excitement of our last (television) 
visit to the NCC- 1 70 1 D. Pass me 
a hankie. 

Craig Hinton 
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does concern itself with Bajoran 
and Cardassian politics, so some 
readers might find a recap of the 
occupation quite useful. But 1 
didn’t. Still, I’m very pleased to 
say that the situation improved 
markedly as the book progressed. 
The plight of the so-called trai- 
tor was sympathetically handled, 
and added a new dimension to the 
Cardassians. Although he is a 
very tragic character, most of the 
humour supplied, as usual, by the 
Ferengi contingent — occurs 
around him, which only serves to 
highlight his appalling treatment 
by his own people. 

Perhaps the oddest thing about 
Betrayal is that it seems to reach 
a climax two-thirds of the way 
through, as the action hots up and 
the plot threads draw to a conclu- 
sion... and then the storyline com- 
pletely changes tack, and charac- 
ters’ motivations switch in a believ- 
able manner. The real climax, as 
Sisko plays a dangerous game of 
brinkmanship with Marak, is real 
edge-of-the-seat stuff This all 
serves to make Betrayal an intrigu- 
ing and complex thriller, populated 
by rich characters and tightly-plot- 
ted action. It’s just a shame it has 
such a ponderous beginning. 

Craig Hinton 

DOCTOR WHO 
The New Adventures 
Strange England 
by Simon Messingham 
Pub: Virgin Books 
Price: E4.99 
Out: 18th Juiy '94 

H igh summer in Victo- 
rian England. Two young 
girls. Victoria and Char- 
lotte, and the housekeeper who 
looks after them, are having a pic- 
nic in the grounds of a country 
mansion. Idyllic, perfect and yet 
there is something very wrong 
and .strange going on... 

As the Doctor, Ace and Bernice 
arrive, things have just started to get 
peculiar, with carnivorous uees and 
hideous parasitic insects, and the 
Doctor is as confused as the reader 
by this bizarre state of affairs. Is 
there a simple explanation behind 
all this? Well yes, but it is far from 
simply explained. 

Early on the Doctor and Bernice 
are split up from Ace, and the lat- 
ter Finds herself transported from 
a sunny paradise to a rain-sodden, 
naturalistic version of the same 

I IVgiSE ~ 



landscape, where she is con- 
fronted by a 1 9th Century wet 
blanket and a mad doctor cum 
amateur psychopath. 

This book consists basically of a 
strong concept with not enough 
convincing characterization, atmos- 
phere or plot to back it up. Instead 
there is a rather confused prose 
style, and a hefty dollop of rather 
gruesome, sadistic description. 

Although there is a lot of running 
about, most of it turns out to be pad- 
ding, as there is nowhere much for 
the characters, or indeed the plot, 
to go. It is hard to gauge what point 
the author is trying to make, al- 
though belated explanations try to 
do this at the very end of the book. 

The Doctor just doesn't seem to 
be the Doctor, although Ace and 
Bernice keep to their usual char- 
acterizations, albeit that they are 
creations of The New Adventures 
(Ace having sadly discarded her 
original persona). 

Maybe it’s all a bit too much 
like a television episode, or per- 
haps what one imagines a film 
version might be like — lots of 
surface gloss, expensive-sound- 
ing effects, but there is nothing 
below the surface, no subtlly, no 
understanding of people. Penson- 
ally I would prefer The New Ad- 
ventures to be more like the tel- 
evision series, but I mean that in 
terms of spirit, quirkiness, atmos- 
phere, not the kind of half-baked 
one-note plots we were accus- 
tomed to in the last years of the 
series’ transmission. 

Strange England was at least 
readable, but 1 waited in vain to 
be gripped by any of it. to care 
for any of the characters, indeed for 
anyone worthy of that name to turn 
up. In many ways it reminded me 


of the 1960s’ Jonathan Miller tv 
version of Alice in Wonderland, 
all very pretty and mystical, but ul- 
timately confusing and irritating. 

Andrew Martin 


DOCTOR WHO 
The Visitation & 

Black Orchid 
BBC Video 
Price: £10:99 
Out; 4th Juiy '94 

I N THE VISITATION, the Doc- 
tor, Tegan, Nyssa and Adric 
arrive in a plague-ridden Eng- 
land of the past, where Terilepiil 
escapees of a Raagan prison camp 
have crash-landed, and plot to an- 
nihilate the whole of Humanity. 

It’s as traditional as Doctor Who 
gets, but Eric Saward’s script, brim- 
ming with strong characterization 
and sharp dialogue, elevates the 
story well above the mundane. 

Peter Moffat’s soppy direction 
lets the side down at times — par- 
ticularly in the third episode, 
which just seems to grind to a 
halt. Unbelievably, he allows a 
whole minute of airtime for a 
.scene in which Nyssa pushes a 
box between theTARDlS console 
room and her bedroom! Likewi,se, 
continuity is allowed to slip — 
watch in the fourth episode as the 
android enters the Police Box 
wearing its death mask, only to 
appear inside the console room 
holding the mask in its hand. 

Of the guest cast, Michael 
Robbins trades On the Buses for 
the highway life, and gives a de- 
licious performance as the thes- 
pian-cum-robber Richard Mace. 
Plaudits also go to Michael Melia, 



who brings the Terilcptii leader 
to vivid life despite the fact that 
he is .secreted beneath layers of 
rubber and plastic. His acting is 
complemented by some excellent 
design for the creatures, courtesy 
of the visual effects department, 
and some (then) state of the art 
animatronics on the monster 
mask. As for the leader’s death 
scene, its face melting into burst- 
ing bubbles; has Doctor Who 
ever been quite so gruesome? 

Still back inTime.B/«cft Orchid 
finds the TARDIS landing in 
1925, where the Doctor is mis- 
taken for a cricketer and invited to 
play in a match at Cranleigh manor. 
The travellers also attend Lady 
Cranleigh’s fancy dress ball, and 
Nyssa meets her exact double in 
Ann Talbot. But who is the sinister 
murderer stalking the house? 

While by no means a classic. 
Black Orchid has a great deal go- 
ing for it, simply by virtue of the 
fact that it is such a style changefor 
the series. The first purely histori- 
cal story since 1966, it replaces 
blalent SF trappings by such gen- 
eral Fantasy concepts as a 
doppelgdnger and a deformed 
killer. 

It works so well because it allows 
the TARDIS crew to dress up, let 
their hair down and party, and even 
gives the fifth Doctor the chance to 
earn his costume. The only prob- 
lem is it’s woefully politically in- 
correct — in that the apparent vil- 
lain of the piece is a physically de- 
formed, mentally disabled man. 

Nevertheless, the story is a 
landmark in the Davison era. and 
certainly the kind of experiment 
which should have been at- 
tempted more often. 

Richard Houldsworth 

I DOCTOR WHO 
Destiny of the Daleks 
BBC Video 
Price: £10.99 
Out: 4th July ’94 

T he TARDIS lands on 
Skaro in the far future, 
where the fourth Doctor 
and a newly regenerated Romana 
witness the arrival of a Movellan 
task force. Also on the planet are 
the Daleks, who are using a slave 
labour force to excavate the ru- 
ins of their dead city. Only the 
Doctor realizes what his oldest 
enemies are searching for. and he 
plans to find it first. 
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And so BBC Video finally 
scrape the bottom of the Dalek 
barrel, A direct sequel to the clas- 
sic Genesis of the Daleks. Des- 
tiny is inferior in almost every 
respect. Whilst Genesis had a 
strong and original script, was 
tautly directed, and showcased a 
mesmerizing performance by 
Michael Wisher as Davros, this 
sorry effort is a thinly disguised 
re-hash of every other Dalek tale 
that preceded it. 

Ken Grieve’s vapid direction 
does nothing to serve an already 
flagging script; just witness the 
escape of the Doctor’s party from 
the Dalek base in episode two. 
which is taken at a leisurely stroll 
with the Daleks in hot pursuit. 
There's also no excuse for the 
sheer tattiness of the whole pro- 
duction — Davros’s chair and 
mask had been knocking around 
the BBC Doctor Who exhibitions 
for years at the point this story 
was made, and it shows. The peel- 
ing paint on the TARDIS console 
and the broken panels and balls 
on the Daleks also indicate some 
cosmetic — and inexpensive — 
attention was required. 

There’s the odd glimmer of the 
old Terry Nation brilliance in 
there, including a gripping epi- 
sode ending in which Romana is 
trapped within a sealed tube with 
the Nova Device, the concept of 
an impasse between the Daleks and 
Movellans, and a double climax 
which allows Romana to confront 
the Movellan leader while the Doc- 
tor deals with Davros. 

However, these moments are 
not enough to salvage a story in 
which regeneration is treated as a 
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throwaway gag, Daleks are lit so 
badly that you can see the opera- 
tors inside, and not one of the 
guest cast can act convincingly. 
David Gooderson’s Davros can’t 
hold a candle to Wisher’s, and the 
Movellans seem to have been se- 
lected purely for their physical at- 
tributes. 

It's left to Tom Baker (in fine 
form, but sending the whole thing 
up) and Lalla Ward (already mak- 
ing the character her own) to con- 
vince viewers that this absolute tur- 
key is wonh sticking with. 

Which, of course, it isn’t. 

David Richardson 

I RED DWARF 
Series V • Byte 1 
BBC Video 
Price: £10.99 
Released: 18th July '94 

O RIGINALLY broadcast 
between February and 
March 1992, the fifth sea- 
son of Red Dwarf continues the 
adventures of Lister and crew in 
the entertainingly tasteless and 
meaningless style established dur- 
ing its third and fourth seasons, 
adding very little to an increas- 
ingly trusted and increasingly 
tiresome formula. In a fit of 
Rimmer-esque logic. BBC Video 
is releasing the six episodes com- 
pletely out of sequence, present- 
ing the finest episodes first and 
leaving the least until last. 

Byte 1 begins with Back To Re- 
ality, the hilarious and inspired 
season finale in which the crew 
discover they have been playing 
the Total Immersion Video game 
‘Red Dwarf’ for the last four 



years, and are forced to return to 
their ‘real’ lives. Ifs easily the 
fifth season’s finest half-hour, and 
stands alongside Season Two’s 
Better Than Life as the definitive 
episode of Red Dwarf. 

Demons and Angels introduces 
’higher’ and ‘lower’ versions of 
Red Dwarf and its crew with sat- 
isfyingly amusing results, the high- 
lights of which include the wonder- 
ful possession sequence, and Chris 
Barrie’s deliciously perverted ‘evil’ 
Rimmer. Byte 1 is rounded off by 
Holoship. an adequate instalment 
reminiscent of the superior Cami/Ze, 
in which Rimmer competes to Join 
a crew of holograms and in the 
process encounters a pre-stardom 
Jane Horrocks. 

Three enjoyable adventures from 
the world’s finest Sci-Fi sitcom. 

David Bassom 

f QUANTUM LEAP 
Volume 2 
; CIC Video 
i Price: £10.99 
Released: 27th June '94 

T he second Quantum 

Leap release comprises 
two first season adven- 
tures, The Color of Truth and 
Camikaie Kid, which perfectly 
illustrate two of the main catego- 
ries Sam’s missions fall into; a 
leap for social justice; and a leap 
for personal redemption. 

It’s Driving Miss Daisy with a 
Time-travel-twist when Sam be- 
comes Jessie Tyler, a 70-year-old 
black man living in the Deep 
South of 1955. According to Al, 
Sam must save the life of his 
host’s employer, an elderly 
widow named Miss Melny, but 
Sam becomes determined to 
change the town’s attitude to rac- 
ism — whatever the cost... • 
Written by Quantum Leap 
stalwart Deborah Pratt, The Color 
of Truth is one of the show’s most 
powerful social commentaries. 
Pratt based much of the episode 
on her own experiences, and sub- 
sequently won the Women in Film 
award for Best Writing in a 
Drama Series. Perhaps the epi- 
sode’s conclusion is a bit too per- 
fect. but it does little to undermine 
it as a whole. 

As a ‘geeky’ California teen- 
ager in 1961, Sam experiences 
dejd VH when he struggles to pre- 
vent his sister’s marriage to a 
seemingly perfect suitor in 



Camikaze Kid, a highly enjoyable 
romp in which Quantum Leap 
meets Happy Days. Sam is par- 
ticularly sympathetic as the ill- 
fated teenager, and the episode’s 
highlight comes during the crucial 
hot-rod race in which the Time- 
traveller utilizes some futuristic 
knowledge to win the race. Watch 
out for a pre-Beverly Hills 90210 
Jason Priestly, and a hilarious 
cameo by young ‘Michael Jack- 
son’, pre-Moonwalk. 

David Bassom 


STAR TREK: 

THE NEXT GENERATION 

Volume 82 

CIC Video 

Price: £10.99 

Out: 27th June 1994 

W ORF STEPS into the 
spotlight in Parallels 
but fortunately it is not 
another tale of Klingon honour. 

Returning to the Enterprise 
from a bat’telh competition, Worf 
becomes concerned for his own 
sanity when his recollection of 
recent events differs from those 
of his friends. However, as his 
whole world begins to change 
around him. Worf discovers that 
he is actually moving through a 
series of alternate realities. 

Parallels is one of those ‘What 
if...’ episodes where the story 
serves as only a device to allow 
our familiar characters to partici- 
pate in unusual situations. Al- 
though a contrivance, the end re- 
sult is quite entertaining. In one 
universe, Worf discovers that he has 
been married to Deanna for three 
years and in another, C^tain Picard 
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died during the Enterprise's en- 
counter with the Borg. 

A chinless Wil Wheaton also 
makes a cameo appearance as an 
alternative Lieutenant Wesley. 

Directed by LeVar Burton, The 
Pegasus is an excellent episode 
and probably the best of the sev- 
enth season up to this point. Riker 
faces a dilemma from the past and 
must resolve a conflict of loyal- 
ties. 

Admiral Pressman comes aboard 
the Enterprise with a mysterious 
mission to recover his lost ship, the 
USS Pegasus. Commander Riker 
also served on the Pegasus over 
twelve years ago and along with 
Pressman was one of the few to 
escape its apparent destruction. 
Picard becomes concerned for the 
safety of the Enterprise when 
both Pressman and Riker seem re- 
luctant to reveal the truth about 
the Pegasus and just what it is 
they expect to find aboard it. 

Ron Moore’s script is superb 
and also manages to address an 
apparent discontinuity in the Star 
Trek universe. Terry O'Quinn 
gives a solid performance as Press- 
man who appears to be yet another 
one of those committed but mad 
Star Reet admirals. What does pro- 
motion do to these people? 

The Pegasus also has one of the 
funniest opening sequences to an 
episode which is quite uncon- 
nected to the main story. Reluc- 
tantly Judging the juvenile crea- 
tions of the annual ‘Captain 
Picard Day’, Picard has to toler- 
ate Riker’s impersonations of him 
and explain the event to a po- 
faced, Admiral Blackwell. 

John Ainsworth 


STAR TREK 
DEEP SPACE NINE 
Vols 15 and 16 
CIC Video 
Price: £10.99 
Out: June 6th ’94 

I N SECOND SIGHT audiences 
are introduced to one of the 
series’ best guest characters 
yet. Gideon Seyetik is an egotis- 
tical professor attempting to re- 
ignite the remains of a dead star. 
At the same time the professor ar- 
rives on Deep Space Nine, Com- 
mander Sisko encounters a myste- 
riously enchanting woman, Vanna. 

The episode opens with a sleep- 
less Benjamin and Jake Sisko dis- 
cussing the loss of Jennifer, four 
years previously. This idea is not 
played upon, which may be a lit- 
tle to the show’s detriment, but the 
story of who or what is Vanna 
more than makes up for it. 

Sanctuary is an interesting tale 
of refugee Skrreans from the 
Gamma Quadrant, Typically, the 
Starfleet officers have little trou- 
ble with the newcomers; they 
even overcome the Skrrean’s 
flaky skin! Others, such as Quark 
and Nog, are very open in their 
dislike of the aliens. The story 
also gives us an additional insight 
into the Dominion as we learn that 
the Skrreans are fleeing from this 
mighty starfaring civilization. 

The laws of probability go awry 
in Rivals, in which a con-man 
called Marius (Chris Sarandon) 
arrives on the station, and opens 
a bar to compete with Quark's. 
While the theme of the story is an 
interesting one, it is somewhat 
underplayed, and gets buried by 
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the competitiveness between 
Quark and Martus and Bashir and 
O'Brien. The story retains some 
interest, however, thanks to a 
wonderfully comic alliance be- 
tween Martus and Rom. 

The Alternate really stretches 
the format of the show. The first 
class guest star, James Sloyan, 
appears as Doctor Mora Pol (the 
actor also played Romulan Admi- 
ral Jarrock in The Next Genera- 
tion episode The Defector). Dur- 
ing TheAltemate, we learn a great 
deal about Odo’s past as Pol had 
been Odo’s keeper and guardian 
when the shape shifter first ar- 
rived at Deep Space Nine. 

Stuart Clark 


MISSION IMPOSSIBLE 
Volume 5 
CIC Video 
Price: £10.99 
Out: 6th June 1994 

T his volume opens with 
Wheels and unfortunately 
is a bit of a duffer. 

Once again, Briggs and co are 
dispatched to yet another fictional 
foreign country. Their mission is to 
unfix a fixed election that relies on 
voting machines. The wheels of the 
title are the wheels within the vot- 
ing machines that count the votes 
and have been tampered with by the 
ruling national party. 

Unlike previous Missions, this 
plot is a bit raggety at the edges 
leaving rather more to chance 
than usual. One aspect of Briggs’s 
plan depends far too heavily on 
the chance that one of the voters 
looks almost identical to Rollin. 
Fortunately, it transpires that 
Rollin apparently has two identi- 
cal twins on the electoral regis- 
try. By donning a white wig, 
Rollin is able to carry off a per- 
fect imitation of one of them even 
though he has never even heard 
his subject speak. 

Despite the flaws, the episode 
has its tense moments, not least 
of all when one of the IMF team 
is shot. Mark Lenard, better 
known as Trek’s Sarek, is also on 
hand as the oily leader of the na- 
tional party, Felipe Mora. 

Ransom is rather more reward- 
ing particularly as it breaks the 
mould and involves Briggs and 
his team in a more personally 
motivated plot. 

Mobster Frank Egan forces 
Briggs to kidnap the key witness in 



a trial by holding the daughter of 
Briggs's friend hostage. Briggs and 
the IMF team devise a plan to 
spring the witness, Gorman, from 
his police custody. However. Briggs 
is determined to exchange Gorman 
for the girl and capture Gorman in 
the process. 

The different perspective on 
this story makes for a refreshing 
change from interference in cor- 
rupt foreign countries. The se- 
quence in the hospital is a little 
contrived and one can’t help but 
wonder just how the IMF got (heir 
people and equipment installed 
without anyone becoming even a 
little curious. 

John Ainsworth 


THE TRIPODS 
Volume 4 
'BBC Video 
[Price: £10.99 
Out: 4th July '94 

Y es, you can do it, you’re 
almost there, there’s light 
at the end of the tunnel. 
That’s right, hang in there for just 
one more volume of The Tripods 
and you will have reached the end 
of the first series. Of course, those 
sneaky devils at the BBC have 
thrown us a bit of a curly one by 
sticking four episodes on this vol- 
ume rather than the usual three. 
How many of you will manage to 
stay the course I wonder? 

Seriously though, it hasn’t been 
all that bad. After getting a bit 
bogged down in the middle epi- 
sodes, the final four manage to pick 
up the pace a little, cantering if not 
galloping to the finishing post. 
Reluctantly tearing themselves 
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away from Madame Vichol and 
her nympho daughters, Will, 
Henry and Beanpole set out once 
more for the White Mountains. 
The highlight of this volume 
comes in the penultimate episode 
where the three finally launch an 
attack on a Tripod. They are then 
pursued by a red Tripod, (gasp) 
which, aside from its colour, differs 
from its colleagues in that it is 
equipped with laser cannons. The 
boys’ final encounter with a group 
of Black Guards is a particularly 
well executed sequence with a twist 
and features Peter Halliday as the 
Chief Black Guard. 

I am pleased to say that despite 
the terrible reputation attached to 
the series, I have very much en- 
joyed reviewing The TVipods ten 
years after its transmission. How- 
ever. I seriously doubt whether any 
enjoyment would result from a fur- 
ther viewing, as one might do with 
Star TVek or Doctor Who. Brace 
yourselves now, the BBC may yet 
release the second series... 

John Ainsworth 


|THE AVENGERS 
Vols 13 & 14 
;Lumiere Video 
I Price: £10.99 
jOut: 27th June '94 

W HOEVER designed 
the sets of Invasion of 
the Earthmen. in 
which Steed and Tara battle a 
bunch of military fanatics intent 
on conquering Outer Space, 
should be shot. At the very least 
he should be told that purple and 
green, in which most of the sets 
are painted, do not go together. 



not even in a 1960s‘ acid-head's 
worst trip. Invasion of the Earth- 
men is an example of The Aveng- 
ers at its most self-consciously 
trendy and outrageous — surfeit- 
ing with loud, garish colours, and 
ludicrous, totally implausible plot. 

Unfortunately, it’s precisely 
what one has come to expect from 
scripter Terry Nation who. when 
he’s good, gives us Daleks, and, 
when he's bad, gives us dross like 
this episode. It is remarkable, 
however, for the fact that Linda 
Thorson wears a blond wig 
throughout most of the story. The 
very first Thorson episode to be 
filmed (although not the first to 
be transmitted), it offers a tanta- 
lizing glimpse of how a blond 
sexbomb, the original concept for 
the character, would have worked. 
The answer is not very well. Tara 
is merely irritatingly naive, with 
lovestruck eyes only for . 

The Curious Case of the Count- 
less Clues, filmed around the 
same time, is a far superior effort. 
A blackmail scam in which 
prominent public figures are 
framed for murder, it’s worth- 
while just to see Tara, laid up with 
a sprained ankle, dispatch a whole 
gang of diabolical masterminds 
with all the effortles.s style and 
panache of — well, Mrs Peel. 

Prize for this month's best 
Avengers videos, however, re- 
turns to the Macnee/Rigg pairing 
as Steed and Emma. In the mono- 
chrome The Master Minds, they 
foil a fiendish villainess who has 
been attempting to hypnotize 
Government egg-heads. The col- 
our The Winged Avenger is pure 
Avengers hokum in which a car- 



toon character emerges from the 
pages of his comicbook to rid the 
world. Batman-style, of evil men. 
Tightly plotted, stylishly filmed, 
and quite hilarious, it will keep 
you guessing until the very la,st 
minute. And no. the baddie i.sn't 
who you think it is either. 

Nigel Robinson 


SPACE: 1999 
. Volume 19 
. ITC Video 
Price; £11.99 
Released: 25th July '94 

C OMMANDER Koenig 
(Martin Landau) does not 
appear in Dorzak. Helena 
Russell says he’s off scouting ‘the 
fourth quadrant’, but it’s more 
likely Landau was away shooting 
Devil's Planet at the time. 

Written by Christopher Penfold, 
a major force behind 1999’s first 
season, Dorzak is one of the fin- 
est episodes of the second year. 
A ship from the Croton system 
approaches Alpha; the occupant, 
Sahala. explains that she holds the 
Psychon 'criminal’ Dorzak in 
stasis, and takes an instant dislike 
to Maya. However. Maya knows 
Dorzak as a philosopher and poet, 
and frees him. 

There is much in this story that 
works well. With Landau away, 
Tony Verdeschi (Tony Anholt) 
takes over the Commander’s chair 
and makes an excellent leading 
man. Alan Carter is also devel- 
oped further, as he falls in love 
with Sahala. However, the Croton 
is the only weak link; Jill 
Townsend’s performance is 
inspid, and the actress is not 
helped by a bizarre costume in 
which she resembles an animated 
feather duster. 

The star of the show iS Lee 
Montague, who is simply terrific 
as the charismatic Dorzak. If there 
had been more episodes like this 
in the second season, it is just 
possible that Space: 1999 would 
have run to a third year. 

Any script editor worth his salt 
would have linked Dorzak to Dev- 
il's Planet, in which Koenig ap- 
pears without Helena. Tony. Alan 
and Maya. Despite the fact that 
the .stories follow chronologically, 
Koenig is not investigating 'the 
fourth quadrant’. He’s now on a 
separate mission to ‘the east quad- 
rant’. and discovers a habitable 
planet, where the population has 



died of plague, and a penitentiary 
moon, ruled by Elizia and her fe- 
male wardens. 

Any moments of dramatic in- 
tegrity in Devil's Planet are 
marred by its overbearing sexism. 
It’s ideal tv for fetishists; the war- 
dens all swagger around in their 
skin-tight red jumpsuits whipping 
the predominantly male convicts. 

It should have been made in the 
Fifties as a B-Movie — with a ti- 
tle like ‘Space Vixens of the 
Prison Moon', of course. 

Richard Houldsworth 
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MOONLIGHTING 
Volume Six 
Video Gems 
Price: £10.99 
Out: June '94 

D esperate detectives 

Maddie Hayes and David 
Addison meet a lepre- 
chaun in Somewhere Under the 
Rainbow, in the guise of Kathleen 
Kilpatrick (Alexandra Johnson). 
Kathleen can protect herself and 
her pot of gold at night using spe- 
cial powers; during daylight she 
needs the services of the Blue 
Moon Detective Agency. Maddie 
and David think she’s mad, but a 
job’s a job... 

Not a million mites away from 
the movie Finian’s Rainbow, this 
episode is great fun, but has such 
a cliched view of the Irish it’s al- 
most racist. A folk-style inciden- 
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tal score sets the mood of the piece, 
but alas guest star Alexandra 
Johnson never manages to con- 
vince with an Oirish accent that’s 
more a mix of Cardiff and Glasgow 
than Glocca Morra. 

In Knowing Her. a woman ar- 
rives at Blue Moon and asks 
Maddie to trace a stolen locket. 
However, Gillian Armstrong is an 
old flame of David's, and she is 
now trapped in an unhappy mar- 
riage to a wealthy businessman. As 
the old relationship is rekindled, 
Gillian is forced to take desperate 
measures when her husband finds 
her with David... 

It's apparent that by this stage 
in its first season Moonlighting 
was well into its stride and estab- 
lishing a unique identity. ITie leads 
are showing signs that they realize 
they’re on television (David has to 
advise Maddie on her language 
should children be watching), and 
classic songs are used to under- 
line the mood of a piece — wit- 
ness Maddie’s Singing in the Rain 
sequence, or David and Gillian 
meeting to the backing of This 
Old Mean of Mine. 

With a climax involving a 
hearse chase (plus funeral proces- 
sion in tow!), this is bizarre and 
quite wonderful viewing. 

Richard Houldsworth 

STAR TREK 
Mudd’s Angels 
by JA Lawrence 
Pub; Titan 
Price: £4.50 

Out: Currently Available 

E l THE fifth of Titan's reprints 
f mid-Seventies Star Trek fic- 
tion, JA Lawrence novelizes the 
only two television episodes not 
covered by the late James 
Blish’s anthologies; Mudd's 
Women and /. Mudd. Harcourt 
Fenton Mudd was one of the 
rare recurring villains in the 
original series, and his pompous 


manner was a joy to behold. In 
Mudd’s Angels, those two stories 
have been combined with a third, 
original, tale. And it is atrocious. 
Flat characterization .seiving only 
to highlight the shortcomings of the 
televized stories, a ridiculous and 
far-fetched conclusion, and bad 
writing add up to one quite dread- 
ful book. Leave it well alone. 

Craig Hinton 

DOCTOR WHO 

The Programme Guide 

(Revised) 

Pub: Virgin Books 
Price: £4.99 
Out: 16th June '94 

W HILF. the Doctor Who Pro- 
gramme Guide remains 
perhaps the best value (but not 
always most accurate) potted 
guide to the series, a revised edi- 
tion, in the light of the pro- 
gramme’s continued hiatus, 
seems unnecessary. 

Writer Jean-Marc Lofficier has 
updated information on novel- 
izations and video relea.ses, and has 
rashly included The New Adven- 
tin-es — even if, by his own admis- 
sion. any future producer of Doc- 
tor Who would most likely ignore 
their existence altogether. Could it 
be that their inclusion is free self- 
promotion for Virgin Books? 

This is an essential purchase for 
the Who enthusiast who doesn’t 
already own an earlier version. Eve- 
ryone else should save their money. 

Matthew Cooke 

THE MAN IN THE RUBBER 
MASK 

by Robert Llewellyn 
Pub: Penguin Books 
Price: £4.99 
Out: June '94 

C AN Robert Llewellyn, the 
man behind the mask of Red 
Dwarf’s Kryten, really have 
enough to say to fill 191 pages? 

The answer is a resounding 
‘yes’, as The Man in the Rubber 



Mask is a highly engaging and 
witty account of the actor’s in- 
volvement with television’s most 
popularcult comedy. From his early 
meetings with producer Paul 
Jackson, to his gruesome make-up 
tests and uncomfortable first day of 
rehearsal, to the misadventures 
while recording the series, the book 
never fails to enteitain. 

Surprisingly, Llewellyn plays 
down the agony of wearing the 
Kryten pro.sthetic, deciding to 
spare the reader from his 
sufferings. Nevertheless, he gains 
our sympathy for having to en- 
dure soap flakes in his eyes film- 
ing Marooned, or electric shocks 
for Body Swap. 

The highlight is Llewellyn’s 
memories of filming the pilot for 
an American series of Red Dwarf. 
As the only member of the British 
cast involved in the failed big bucks 
. version, the actor’s thoughts and 
misgivings about the show are fas- 
cinating, and make an effective fi- 
nale to the book. 

The Man in the Rubber Mask 
may only find an audience 
amongst Red Dwarf fans, but 1 
doubt that will bother Llewellyn 
and his publishers very much. 
There are, after all. at least six 
million of them. 

Matthew Cooke 

THE A-Z OF BRITISH TV 
THEMES - Vol 2 
Play It Again 
Price: around £13 
Out: July 

F OLLOWING on from their 
CD of British tv music from 
the ’60s and '70s (see issue #37), 
Play It Again have released a more 
general CD, covering programmes 
from the Fifties to present day. 

Most tracks are original record- 
ings, and it is particularly pleas- 
ing that 22 of the 30 tracks are in 
stereo. Sounds good? You bet! 

The Human Jungle (in stereo 
and by John Barry) sounds a treat, 
and I was delighted to hear the Harry 
Worth theme. Freewheelers is also 
there, along with Danger Man 
(vers 1 ). Four Feather Falls, and 
Man About the House (which I 
mention as it was played often in 
the office!). 

These are just some of the treats 
in store. For those interested in tv 
music this is an absolute must, 
and for others a great memory- 
jogger. A great buy. 

Jan Vmcent-RudzJii 
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Smeg-head alert — the boys 
from the Dwarf are back! Yes, 
the most famous Time-trav- 
elling, Space-cruising, di- 
mension-jumping space 
bums in sitcom history con- 
tinue their hilarious adven- 
tures in Red Dwarf V, now 
available to buy in two vol- 
umes, or Bytes, at £10.99 
each. To celebrate this Earth- 
shattering event, we have a 
fantastic selection of prizes 
to give away, courtesy of 
BBC Video. 

lOluckysmeg-headswill re- 
ceive copies of Red Dwarf V 
Bytes 1 and 2, exclusive Red 
Dwarf Badges, and Robert 
Llewellyn's acclaimed novel 
The Man in the Rubber Mask. 

To stand a chance of winning 
any of these ‘ace’ prizes, 
simply polish up your Space 
Corps Regulations and an- 
swer the following questions: 

1. Two actors have played 
Red Dwarf's computer, 
Holly; name them. 

2. Robert Llewlyn starred in 
the American version of Red 
Dwarf alongside which Deep 
Space Nine star? 

3. Name the EastEnder who 
appeared in the Season Six 
episode Psirens. 

Entries on a postcard or a 
sealed envelope to: 

TV Zone (Dwarf 5), 

PO Box 371, 

London SW14 8JL 
UK 

Closing Date: 30th August 
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A TALE of ghost hunters, sculp- 
ture, and people who literally 
do not know the meaning of 
death, Simon Messingham’s 
Strange England is another New Adven- 
ture which takes the course of providing 
the reader with a beginning, middle and 
end. It also follows what seems to be a grow- 
ing New Adventures trend of setting at least 
half of its plot in Victorian England. Andy 
Lane’s All Consuming Fire pitted the Doc- 
tor’s wits against Sherlock Holmes, and 
Nigel Robinson’s Birthright, although set 
in 1911, was Victorian in all but name. 

^Ghosts and Beasties 

In contrast with the dark cobblestoned 
alleyways of London, Messingham sends 
Ace to the Devon of the 1830s where she 
stumbles across an old haunted house, and 
the ghost hunter investigating its phenom- 
ena (“As well as being chased by 
beasties,” he adds). The Doctor and 
Bernice, on the other hand, 
stumble across another house in 
the middle of a beautiful Eng- 
lish summer, whose inhabitants 
live lives so perfect that they 
have never even heard of death. 

When things start to go wrong, 
and people do indeed start to 
die, the Doctor and Benny must 
attempt to halt the degeneration 
and search for the answer — 
which might lie somewhere in 
the Doctor’s past. 

Messingham says he did little 
research for his book, having a 
fairly comprehensive knowl- 
edge of life in Victorian England 
anyway. What he was keen to 
do was to get away from the 
cliched Sherlock Holmes idea of 
London, citing as an example 
All Consuming Fire in which 
there were a plethora of Nine- 
teenth Century references. He 
was much more interested in the 


way people lived at the time, rather than 
the society in which they lived. 

Similarly, with scenes referring to the 
mechanics of the TARDIS — as in Birth- 
right an important part of the story — or 
to the history of the Doctor’s home planet, 
he did no research. “It's much more fun 
that way.” he maintains, and in answer to 
the scores of fans who will wonder what- 
ever happened to Aartron energy, or dis- 
pute his theories on the mechanics of Time 
and Space engineering, he sensibly ech- 
oes the sentiments of Phil Clarke, friend 
and producer of Pararffse of Death: “Doc- 
tor Who is made up and I’m making this 
up as well.” 

Perhaps of all the current New Adven- 
tures writers, Messingham is least a fan, 
which gives Strange England a refresh- 
ing air when compared with some of the 
earlier efforts. He switched off from the 
tv show for a time until friend Mark Gatiss 
(author of Nightshade and soon-to-be- 
Doctor seven “Dreadful” eBBcvi«« 


published St Anthony’s Fire) reintroduced 
him to the show during the Peter Davison 
era, a Doctor who, like Colin Baker, he 
feels has never been given justice. He’s 
keen to add that he still likes all the Doctors 
with the possible exception of the “dread- 
ful” Seventh Doctor. McCoy’s Doctor’s 
seemingly Machiavellian and omniscient 
nature serves no purpose, he contends; “If 
he knows exactly what’s going to happen 
then there’s no point to the story, is there? It 
just isn’t interesting.” 

|Tomorrow Spooler 

Spurred on by Mark Gatiss, with whom 
he had already written Teen People, an 
acclaimed spoof of The Tomorrow Peo- 
ple — and with whom he’s working on a 
high profile radio series featuring a Twen- 
tieth Century fictional icon even more fa- 
mous than the Doctor — Simon submit- 
ted his proposal for Strange England to 
series editor Rebecca Levene. 

“I wanted to do the ultimate 
revisionist Doctor Who book,” 
he says wistfully, a novel in 
which the Doctor’s actions, al- 
ways seen before as producing 
nothing but good, do exactly the 
opposite. 

Levene, however, “Stripped 
the novel down” and suggested 
alterations in both style and 
content. His main frustration 
was that he wasn’t allowed to 
present the Doctor’s own point 
of view, something which is 
expressly forbidden in the Writ- 
er’s Guidelines which Virgin 
issue to all potential authors. 
Simon allows that the end re- 
sult is “Something of a compro- 
mise” but also adds disarmingly 
that the compromise resulted in 
Strange England being “More 
exciting than I really wanted it 
to be!” 

Robin Turner 


WZaStE I 


Page 36 


sfmQB siom 



interviezu 




Blake’s Heavens 
* Part 0ne 


B ack in the days when 

British television actually 
made Science Fiction pro- 
grammes, there was a nucleus 
of directors who were adept at creating 
the fantastic on the smallest of budg- 
ets. Individuals who could make some- 
thing out of nothing. As someone who 
has directed Doctor Who. The Tomor- 
row People, Ace of Wands and 
Doomwatch, Darrol Blake can testify 
to the difficulties. 

Blake claims that he had known from a 
very early age that he would be a direc- 
tor. His interest grew out of frequent vis- 
its to the cinema, although initially a ca- 
reer in acting was on the cards. 

“But at the age of thirteen or so I de- 
cided I was an extremely boring person,” 
he admits, “and nobody would pay 
money to see me. I had always built 
model theatres for imaginary produc- 
tions, so I decided design was the best 
way to do it.” 

Blake wrote to the BBC, and was of- 
fered an office junior’s job at Lime Grove 
Studios. Before long he had transferred 
to the Design Department where he 
printed scenic plans. Studying architec- 
tural drawing in the evenings enabled him 


Adam Adamant Lives! Gerald Harper and Juliette Harmer 


to become a design assistant, working on a 
number of live productions in the late 1950s 
and early 1960s, including Quatermass II 
(see TV Zone Special #10). 


[Making History 


His next flirtation with Science Fiction 
was for the first season of Doctor Who. 
assisting designer Barry Newbery on 
Marco Polo. “I don’t think I even went 


Doctor Who Designing tents for Marco Polo 


into the studio with that,” he muses. “I 
can remember drawing, and it was ex- 
tremely difficult to do, those pack-away 
tents. They were circular and made of cane 
and were covered in skin, and we had to 
fake them up in studio D in Lime Grove.” 

[Adam Adamant 

Over the next few years Darrol Blake was 
promoted from assistant to designer, and in 
1966 he designed three episodes of the ad- 
venture series Adam Adamant Lives!. 

‘There had been a pilot shot the year 
before,” he recalls. “That was used as the 
first episode of the series [A Vintage Year 
for Scoundrels], but parts were then re- 
shot. and somebody was cut out of the ti- 
tles — I can’t remember who. 

“What failed on the pilot was the dis- 
covery of Adam Adamant in the block of 
ice because the block of ice didn’t look 
convincing, and where it was found didn't 
look convincing. I re-de.signed this block 
of ice which we shot in the tank at [the 
BBC’s Ealing studios], faked up to look 
like the cellar in a derelict house.” 

Blake subsequently designed two fur- 
ther first season episodes. The Terribly 
Happy Embalmers and The Last Sacrifice. 




Page 37 





Doomwatch No sex please — we're the BBC! 


“In those days series were done by differ- 
ent writers, different directers, different 
designers. It was really only the producer 
who was party to it all.” 

[|Blake's Doom 

Darrol Blake's leap from being a de- 
signer to a director was supported by Ned 
Sherrin, who at the time enjoyed enor- 
mous success with That Was The Week 
That Was. Sherrin requested Blake to di- 
rect his new series, and he went on to di- 
rect further productions for the Arts and 
Features Department. However, his ulti- 
mate ambition was to work for the Drama 
Department, and this prompted him to 
write to Terence Dudley, producer of the 
successful Doomwatch. 

“I saw him about fortnight later in the 
bar, and he said he had something for me 
— an episode of the second season of 
Doomwatch. called No Room For Error. 

“1 discovered afterwards that the script 
was so awful in the eyes of certain direc- 
tors they had turned it down. 1 was green 
and I was grateful to accept it. 

In TV Zone #55 writer Martin Worth 
spoke at length about the behind-the-scenes 
conflicts on the series, and this was a situa- 
tion that Darrol Blake walked straight into. 

“Just before I arrived there had been a 
falling out amongst the creative person- 
nel on Doomwatch. After the success of 
the first series, the BBC didn’t know what 
to do, and they decided they were going 
to go around again with it in eight weeks. 


and they had that time to commission thir- 
teen scripts. The BBC masters told Terry 
Dudley to get on with it. He lost his script 
editor, he lost his creator Kit Pedlar, as the 
two of them said it would ruin the whole 
thing, and they went. Terry was virtually 
alone by the time I arrived, and the scripts 
were not so hot. it has to be said.” 

After No Room For Error, Blake was 
allocated a second Doomwatch, Flight 
Into Yesterday. “That involved the effects 
of jet lag and the pressure of work on peo- 
ple. The Minister fJohn Barron] had a 
heart attack in Los Angeles. He suc- 
cumbed to this heart attack on some rather 
steep steps in TC3!” 

Some eighteen months lapsed between 
the end of the production of season two 
and the commencement of work on sea- 
son three, for which Darrol Blake was 
hired for four stories. 

Jsex and Violence 

'Terry Dudley told me a bit about the sto- 
ries before I signed the contract, and they 
sounded attractive, but when the scripts ar- 
rived they were really rather grim, except 
one. which was called Sex and Violence." 

Sex and Violence remains one of the 
most controversial examples of British 
Science Fiction television. It was re- 
corded, edited, then promptly denied 
transmission by BBC bosses. It has lan- 
guished in the archives since. 

“It was due to be transmitted about the 
time that Lord Longford's committee, with 


the help of Mary Whitehouse, reported on 
the moral pollution of our nation. 

It mirrored Lord Longford’s commis- 
sion in that there was a law lord, and a 
clean up Britain housewife, and a pop star 
— who in real life was Cliff Richard. All 
of these people were fictionalized in our 
story. One of the Doomwatch regulars [Dr 
Ann Tarrant] was on the commission. 

“I remember John Paul [who played 
Quist] thinking that this was not 
Doomwatch material, and was nothing to 
do with what they ought to be doing. The 
script was very outspoken, and Andrew 
Osbourne, who was the head of the de- 
partment. thought it was very dodgy ma- 
terial. It had the words penis and vagina 
on page 1 . Terry Dudley was very defen- 
sive of it, and we went ahead and did it.” 

How does Blake feel about the episode’s 
fate? “I think they were dead scared about 
the Longford Commission, and the approxi- 
mation of Mary Whitehouse and Cliff 
Richaid. In fact it wasn’t that remarkable.” 

[□rugs and Poisons 

The director’s three remaining contri- 
butions to Doomwatch were rather less 
controversial. 

“There was one about an aphrodisiac con- 
traceptive [Without the Bomb]. It was a lip- 
stick, and we called it Joyne. I remember 
christening that. It was a modest little piece, 
no great stars involved, but honestly done, 

“1 did one about perverted dolphins [The 
Killer Dolphins], which was wonderful to 
do. It was something to do with pollution 
in the Mediterranean affecting the dol- 
phins and they were attacking people. 

“We had two or three jolly nights shoot- 
ing at the Brighton Dolphinarium, which 
existed then. They’ve since all been set free. 

“I imported an Italian actor [Angelo 
Infanti] to play the lead. It was supposed 
to be set in Italy and that seemed the easi- 
est way to do it. You can fake the sets but 
you can’t fake the Italians.” 

Darrol Blake was less impressed with 
Deadly Dangerous Tomorrow, which 
found an Indian family living in a tent in 
St James’s Park, protesting about their 
shoddy treatment. “It was all talk and no 
do,” he complains. “A few minutes film 
and then people stood around in offices 
and leaned on desks — it was the least 
effective of those .scripts.” 

He is, however, particularly proud of the 
establishing scene, which was shot out- 
side Buckingham Palace. 

“I wanted the camera on the Victoria 


Page 38 


Issue 57 


WZBNE I 


interviezu 




an idyllic country cottage. “At that time 
locations had to be within a 30 mile ra- 
dius of Thames television. The location 
manager looked around, and kept com- 
ing back with ridiculous photographs of 
bungalows with steel windows saying. 
‘That’ll do won’t it?’ and I’d say no. 

“Each day I’d been walking to work 
from Barnes Common and passing what 
I thought were several beautiful little cot- 
tages, and one day I opened the gate and 
knocked on the door. Who .should open 
the door but Joseph Cooper, a well-known 
television pianist who used to front Face 
the Music on BBC2. He agreed, but it was 
in an air-path with a major road nearby, 
so we shot it mute as there was no major 
dialogue in any of the cottage scenes. We 
got something like twenty slates done by 
lunchtime, which was amazing.’’ 

What did the director think of the princi- 
pal cast? “I remember Michael MacKenzie 
[who played Tarot], v?ho was an extremely 
handsome young man and wore white 
suits and looked like something out of a 
commercial. He said he hated playing the 
hand.some leading man, and what he re- 
ally wanted was to black and his teeth out 
and play charactei- parts. After that he went 
back to Scotland and he now plays char- 
acter parts, so he's happy! Petra Markham 
[Mikki] turned up in EastEndcrs recently, 
and Roy Holder [Chas] has gone on to 
have a respectable career.” 

Magic 

A staple element of Ace of Wand.s was 
the magic tricks peiformed by the illusion- 
ist Tarot. These were devised by series 
advisor Ali Bongo, but none of the pro- 
duction crew were let in on the secrets. 

“Ali never tells you how it’s done. Only 
the actors knew, and they were told what to 
do and no more. There was one thing that 
1 was amazed how simple it was, and that 
was the bed of nails. The leading man had 
to lie on a bed of nails at one point, and 1 
said to Ali, ‘They’ll be rubber I suppose?’ 

"He said, ‘No. They’d just fold over 
wouldn’t they? You don’t do anything. 
You just fill the bed with six inch nails, 
and you lie on them, and it doesn’t hurt 
because your weight is distributed so no 
one nail is actually taking the weight,’” 
The fmal episode of Sisters Deadly fea- 
tures an impressive anay of military hard- 
ware. “We did shots of the old ladies bob- 
bing up behind bushes on Barnes Common 
which we cut into stock footage of manoeu- 
vres on Salisbury Plain or whatever.” 
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Memorial, to see the changing of the guard 
so that the story opened with a great deal 
of pomp of circumstance. Then you 
zoomed to St James's Park and there was 
this starving family. 

“I had a marvellous Production Assist- 
ant at that time called Phillipa Clawson, 
whose daddy was in the brigade of guards. 
1 said in the office one day, ‘Wouldn’t it 
be marvellous if the band was playing 
Rule Britannia as they came around the 
comer’ , So Phillipa said, ‘Oh I’ll see what 
I can do’. 

“Anyway, several weeks later the cam- 
era is on the Victoria Memorial and the 
guards come up, and they segued straight 
into Rule Brittania. I couldn’t believe it! 
We were able to open the show with that, 
and 1 was able to cut the opening sequence 
very effectively.” 

[Devoted Sisters 

With the demise of Doomwatch, the di- 
rector found himself out of work for the first 
time in his life. Fortunately the quiet was 
broken at short notice by a call from Thames 
Television, and a request for him to work 
CM! Sisters Deadly, a three part story from 
the final season of Ace of Wands. 

“A staff director had been taken ill. and 
they wanted me to start on the following 
Monday. It was a rather sweet little story 
about two old ladies. I remember that one 
of them turned out to be a man in drag, a 
retired military major who was up to no 
good. I cast Jimmy Bree.” 

Blake recalls problems in finding a 
suitable site for the location shooting, 
as the old ladies were supposed to live in 
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Following his stint on Ace of Wands, 
Darrol Blake remained at Thames Televi- 
sion for two years. Indeed, he was offered a 
rather prestigious job: to direct the first story 
of a forthcoming series called The Tomor- 
row People. In the next part of this inter- 
view, he explains why he turned it down... 

David Richardson 


K9-BOOKS 


Presents 

A charity signing with 

Elizabeth 

Skden 


Sat 

6th 


at the 


12 pm 
to 


3 pm 


The Tardis Club, Caxton Hall, 
88-92 Chapel St, Salford, 
Manchester. 

(Non-members admission by ticket on the day) 


For further informalion about Tardis Club 
Membership and events, please send an 
S.A.E. to Mr. David Friar, c/o The Tardis 
Club, Caxton Hall, 88-92 Chapel Street, 
Salford, Manchester, Lancs. 
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R!j.ilh:[ri is Britain's premier Science 
Rction magazine. Since 1976 Starburst has 
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screens. 
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